Musical Map Assignment
[bookmark: _GoBack]MUSC 245: Music of Africa
Instructor: Melinda Russell

In class, we looked at a number of examples of musical mapping, in addition to the listening guides in our text. In this assignment, you’ll work with a partner to create a map.  

We’ll use a signup sheet to plan these, and you may use any listening assigned for the unit (for example, if you’re presenting on 10/14, you can use any of the Africa listening).  The map, which must not exceed two pages, is due in my Music Hall mailbox 24 hours prior to your presentation.  I will copy it.  

The format must include: name, class, date of submission, and a proper citation of the listening and any additional sources.  (See http://www.chicagomanualofstyle.org/16/ch14/ch14_sec276.html)

As I said in class, there is no ideal way to make a map; much depends on what you uncover about the piece in your listening and then want to help others hear. Experiment with visualizing the piece, and with describing its components.  I am most concerned that your listening guide evince your careful, detailed study of the piece, and rather less with using the “right” terminology, although we will concern ourselves with this matter as we evaluate and revise them.  In addition to a map, chart, graph, or other form of graphic representation of a piece, your listening guide could include a paragraph describing the piece in prose.  

You need not conduct research to make the listening guide; your ears are your best resource.  You may, however, wish to draw readers’ attention to important information contained in our class readings or elsewhere in cases where those connect to or shed light on the music.  If you do so, be sure to provide a proper citation there as well. 
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