[bookmark: _GoBack]Listed below are the reading assignments for this section of the course: 
       
IV. Conceptualizing the War: Photographs and Maps

Note:  In two weeks you will have to hand in a poster assignment on either maps or images based on the relationship of the material to follow to what we’ve read up to this point. 

Mon., April 30, How did Americans try to visualize the conflict? 

Read:

            National Geographic, Atlas of the Civil War: A Comprehensive Guide to the Tactics and Terrain of Battle (Washington, D.C., National Geographic, 2009), pp.inside cover bookpaper & 140-151 (e-reserve)

Bryan F. Le Beau, Currier and Ives: America Imagined (Washington, DC, Smithsonian Institution Press, 2001), pp. 71-84, 97-108. (e-reserve)

Walter F. Thompson, The Image of War: The Pictorial Reporting of the American Civil War, (Baton Rouge, LA,, Louisiana State University, 1959, 1989), pp  129-139. (-reserve)

Marc Simpson, ed., Winslow Homer Paintings of the Civil War (San Francisco, CA, Bedford Arts, 1988), pp.25-41, 122-127, 142-145, (e-reserve).

Sources of Visual Images (in addition to the numerous images is the books you already have read)

Neil Kagan/Stephen G. Hyslop, Eyewitness to the Civil War: The Complete History from Secession to Reconstruction (Washington, DC., National Geographic, 2006) (Closed Reserve)

Alexander Gardner, Gardener’s Photographic Sketch Book of the Civil War (1866) Dover Reprint, 1959)

Roy Meredith, Mr, Lincoln’s Camera Man: Mathew B. Brady (New York, Charles Scribners & Sons, 1946) (Dover reprint, 1974). 

Weds., May 2,  What conclusions can we draw about the significance of Civil War Photographs 

Read:

 Alan Trachtenberg, Reading American Photographs: Images as History, Mathew Brady to Walker Evans, (New York, Hill and Wang, 1989), pp 71-118. (e-reserve)

Mark E. Neely, Jr., “Preface” in Constance Sullivan, ed., Landscapes of the Civil War (New York, Alfred A. Knopf, 1995), pp. 9-14. (e-reserve), also skim the book’s pictures on closed reserve. 

Keith F. Davis, ‘“A Terrible Distinctness”: Photography of the Civil War Era’ in Martha Sandweiss ed., Photography in Nineteenth-Century America (New York, Harry N. Abrams, 1991), pp: 161-172. (e-reserve)


Fri., May 4  To what extent where the photographic images shaped by the cultural and  artistic images of the day

Read:

Keith F. Davis, The Origins of American Photography: 1839-1885: From Daguerreotype to Dry-Plate (New Haven, Yale University Press, 2007), pp. 178-205 (e-reserve).

Susan Sontag, Regarding the Pain of Others (New York, Farrar, Straus and Giroux, 2003), pp. 24-39. (e-reserve)

Alexander Gardner, Gardner’s Photographic Sketch Book of the Civil War (New York, Dover Books reprint, 1959 of 1866 edition),  skim and note the written descriptions. (reserve).

Those who choose to do a poster of the Gettysburg battle may want to look at the following books on open reserve: 
Mark Grimsley and Brooks D. Simpson, Gettysburg: A Battlefield Guide (Lincoln, University of Nebraska Press, 1999).  Closed Reserve.


Poster Due:  Create a poster either on some aspect of the subject of Civil War photographs or on the subject of Civil War maps and explain what this attempt to visualize the conflict tells us about the nature of the Civil War. 
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