HIST 100

Visualizing Friends and Enemies in the Socialist World

Fall 2012, MW 11:10-12:20, F 12-1, Leighton 202

Professor David Tompkins
Email: dtompkin@carleton.edu
Tel. x4215			
213 Leighton Hall
Office Hours: Weds 3-4:30, Thursday 10-11:30, and by appointment

Images of friends and enemies played key roles in the worldview constructed by communists. The parties and their sympathizers used representations of both internal and external allies and foes as both pedagogical models and inspirational figures to help create their idealized society and claim legitimacy for their goals. These images were omnipresent in everyday life, and crucial for the parties’ attempts to mobilize and influence their populations. With reference to the theoretical and historical literature, we will engage in an analysis of these visual sources to more deeply understand the societies in which they circulated.

This course is closely linked to an exhibition in the Perlman Teaching Museum at the Weitz Center for Creativity. You will create a descriptive label for an image or object of your choice, which will form the core of your research and writing in this course. Our focus is on the major communist countries of the Soviet Union and China, but also includes East Germany, Poland, and Cuba, and the time frame is the twentieth century. These posters and common objects help us to understand the visual world and ideological frame of hundreds of millions of ordinary citizens during much of the previous century—a legacy that continues today.

Through our work on preparing and working with the objects in the exhibition as well as our readings and discussions for the course more broadly, we will accomplish the following goals related to Argument & Inquiry seminars:

· Introduction to college-level writing, critical reading, and discussion.
· Introduction to ways scholars ask questions, effectively and ethically find, use, and evaluate information, and construct arguments.
· Development of liberal arts habits of mind—critical thinking, collaboration with peers, intellectual independence, and reflective learning.

This course is also informed by Carleton’s “Visualizing the Liberal Arts” (VIZ) initiative, and draws inspiration from its goals (https://apps.carleton.edu/campus/viz/about/curricular/):

1. Heighten facility with visual inquiry, including ability to translate between verbal and visual codes, to integrate verbal and visual discourses, and to create, manipulate and use visual mental models.
2. Improve abilities to observe, describe, analyze, interpret, and evaluate visual content, including the contexts in which visual materials are embedded and which mediate our understanding of what we are seeing.
3. Sharpen abilities to communicate, make arguments, present ideas, conduct research, and/or otherwise use visual materials to express ideas and knowledge, including the development of a sophisticated interdisciplinary vocabulary for describing visual matters and materials.
4. Acquire competence in using a range of technologies and techniques for creating and producing visual materials.


READINGS

Victoria Bonnell, Iconography of Power: Soviet Political Posters under Lenin and Stalin (U of California Press, 1999).

Jacques Ellul, Propaganda: The Formation of Men's Attitudes (Vintage, 1965).

Leslie Holmes, Communism: A Very Short Introduction (Oxford, 2009).

Garth Jowett and Victoria O'Donnell, Propaganda and Persuasion, 5th ed. (Sage Publications, 2012). [Feel free to buy 4th edition used online.]

Many other articles, book excerpts, and primary documents will be placed on Moodle.
COURSE REQUIREMENTS

Class participation and attendance (including co-leading class)	15%
Moodle forum postings						15%
Assignment #1, Exhibition label				  	5%			
Assignment #2, 	4-6 page paper					25%
Feedback for colleague’s paper				  	5%
Assignment #3, Think Piece and Gallery Presentation		10%
Assignment #4, Website						25%


GENERAL POLICIES

You are required to do the assigned readings before each class; this is essential. Please bring the book or article that we will be examining during that particular class period, as well as any related notes. This class is run largely as a discussion-based seminar, and I require you to participate in our conversations—every class we will talk about the readings, as well as images, and I welcome any and all comments. No comment or question is unworthy or stupid! I expect an atmosphere of respect and mutual consideration in the classroom. 

Attendance is MANDATORY. I will take attendance, and I expect you to be here by the start of class; it is very annoying and distracting to have people come in late. Three late arrivals will equal one unexcused absence! If you have more than one unexcused absence, you will not receive more than a “C” for your attendance/participation grade, and further absences will drop you another letter grade for attendance.  For an excused absence, it must be for a very serious reason, which you must discuss with me beforehand, or bring in a doctor’s note after the fact; any other absence qualifies as your unexcused absence. 

Please feel free to bring coffee. However, I would appreciate it if you would not bring food to class. Please turn off cellphones—this does mean off; no text messaging or reading thereof permitted. Also, if at all possible, please use the bathroom before class starts; of course, if you need to get up during class, you can do so, but please keep such trips to a minimum (see above about coming in late).

Note on laptops: I would greatly prefer if you do NOT use a laptop during class, as it disrupts the give-and-take of the seminar format.


ASSIGNMENTS

Late assignments will be penalized 1/3 grade per day late (ie., from an A- to a B+).

Assignment #1: Descriptive label of one exhibition item. (Draft due 9/19, feedback to colleague due 9/21, final version due by email to me the morning of 9/24)
Prepare a label for the exhibition piece of your choice. It can only be between 80 and 100 words, so you will have to choose your words carefully! Please use clear, declarative sentences and active verbs. Refer to the poster/object itself. The most basic information is already provided, and please do NOT repeat that in your label; you will need to do more research to contextualize it. What is the political message? What of relevance was taking place at the time of its creation? Also speak to the composition of the object itself—style, colors, etc.—and how that fits into the overall intended message. 

Assignment #2:  A 4- to 6-page paper that builds on your museum label. (Draft due 10/17; feedback to colleague due 10/19; final version due 10/26)
Using “your” poster or object, the first section of the paper should provide the broader background for your piece. The main body of the paper should develop an argument about what you think the political and artistic goals are for the work, and how these fit into the historical context of the work. A final section should evaluate whether you think the piece is successful in its aims.

Assignment #3: We will organize in groups of two or three, to undertake a comparative and collaborative project with other students. We will re-hang the gallery to reflect these relationships. Together, you will produce a two-page think piece that will serve as the basis for a 3-4 minute group presentation at our special celebration in the gallery on Thursday, November 1 from 4:30 to 6. 

Assignment #4: Website (Draft text due 11/7; complete website due 11/14)
Using your paper as a starting point and your experience collaborating with your peers, find more, similar images and write the equivalent of a 5- to 7-page paper, which you will develop into a website. Details forthcoming.

Everyone will co-lead one class with me, based on the nature of the image you choose in the gallery. This involves doing a particularly close reading of the materials for that day’s class, and the preparation of five questions designed to facilitate discussion.

In addition, we will have occasional Moodle forum postings throughout the term. These should be 250 words, or roughly the size of one, double-spaced printed page. Refer to Moodle for the particular assignment.


Writing-Rich Course

This course is designated writing-rich; please see http://apps.carleton.edu/campus/writingprogram/writingrichguidelines/ for more detailed information on what this means. You will be doing a great deal of writing in this class, as well as critiquing of and engaging with your peers’ writing. Additionally, you must write one 4- to 6-page paper, which you will have the opportunity to revise. For your final project, I am asking you to construct a website that includes the equivalent of 5 to 7 pages of text, as well as images. 

We are fortunate to have Katie Richards (richakat@carleton.edu) as our writing assistant for this course. She will help you to work on your writing skills, and will inform you of her office hours and availability.


Grading

The following is my grading scale; no rounding up!

A	93-100			(For Moodle grade entering: 95)
A-  	90-92.99			(91.5)
B+ 	87-89.99			(88.5)
B   	83-86.99			(85)
B-	80-82.99			(81.5)
C+	77-79.99			(78.5)
C	73-76.99			(75)
C-	70-72.99			(71.5)
D+	67-69.99			(68.5)
D	63-66.99			(65)
D-	60-62.99			(61.5)
F	0-59.99				(55)


ACADEMIC HONESTY

Cheating in any of your academic work is a serious breach of Academic Honesty. Such violations include turning in another person’s work as your own, copying from any source without proper citation, and lying in connection with your academic work. Particular attention should be directed to the appropriate use of materials available online through the Internet. Anyone found guilty of plagiarism will likely fail the course, regardless of other grades.

If you have any questions about what constitutes plagiarism, please consult the following website, https://apps.carleton.edu/campus/doc/honesty/. Please feel free to discuss these issues with me as well.

STUDENTS WITH DISABILITIES

Carleton College provides students with disabilities reasonable accommodation to participate in educational programs, activities or service. Any student with a documented disability seeking academic adjustments is required to speak with the Disability Services for Students. Although Disability Services sends out your letter of academic accommodations, it is helpful if you can inform me of your accommodations as well, so that we can make the appropriate arrangements for you. For more information about Disability Services for Students, please call ext. 4080.


THEMES AND READINGS

Week 1	Introductions / The Exhibition / What is Communism?

Mon 9/10	 Introductions and Overview

Wed 9/12		Start reading Communism: A Very Short Introduction, esp. Chs 1, 2, 3, 6
              *** Class meets in Perlman Teaching Museum, Weitz Center for Creativity, to choose exhibition piece; look at images on Moodle to get sense of your choice! ***

Fri 9/14	Finish reading Communism: A Very Short Introduction, esp. Chs 1, 2, 3, 6  for class discussion
NOTE: Regular class schedule, so meet at 11:10 


Week 2	Overview of Propaganda

Mon 9/17	Jowett/O’Donnell, Ch 1
	*** 250-word Moodle post by 8 PM Sunday, choose most compelling definition from “Definitions of Propaganda” (see Moodle link) and tell why ***

Weds 9/19	Jowett/O’Donnell, Ch 3 (97-123, 128-132)
*** Draft text for label due; bring two hard copies  ***

Fri 9/21	Jowett/O’Donnell, Ch 5 (211-263)
*** Label feedback due; bring two hard copies ***


Week 3	Exploring one theory of propaganda: Jacques Ellul

Mon 9/24	Ellul, Part I; Jowett/O’Donnell, Ch 4 (165-185)
*** Final version of label due; email me Word doc before class ***
	
Wed 9/26	Ellul, Part II
*** 250-word Moodle post by 8 PM Tuesday on Ellul; see Moodle for questions***
		
Fri 9/28	Ellul, Part III
	

Weeks 4 and 5	Case Study I: Posters in the Soviet Union

Mon 10/1	Bonnell, Introduction and Ch 1
*** 250-word Moodle post by 8 PM Sunday; see Moodle for questions ***

Wed 10/3	Bonnell, Chs 2 and 3

Fri 10/5		Film day

Mon 10/8	Bonnell, Ch 4; Jowett/O’Donnell Ch 6
*** 250-word Moodle post by 8 PM Sunday; see Moodle for questions ***

Wed 10/10	Bonnell, Ch 5
	
Fri 10/12	Bonnell, Ch 6


Weeks 6 and 7	Case Study II: China

Mon 10/15 	BREAK

Weds 10/17	Background on China; readings on Moodle
** Paper draft due **

Fri 10/19	China continued; readings on Moodle
*** Feedback to colleague due ***

Mon 10/22	China continued; readings on Moodle
*** 250-word Moodle post by 8 PM Sunday; see Moodle for question***

Weds 10/24	China continued; readings on Moodle
** REVISED, FINAL PAPER DUE **
	
Fri 10/26	Discussion of Turkle convocation talk
	*** Mandatory Convo attendance for Sherry Turkle, Professor of the Social Sciences 
	at MIT, at 10:50 AM in the chapel ***

[bookmark: _GoBack]
Week 8	Case Study III: Cuba and beyond (webpage orientation this week)

Mon 10/29	Readings on Moodle
*** Collaborative 2-page think piece due ***

Wed 10/31	Readings on Moodle
*** 250-word Moodle post by 8 PM Sunday; see Moodle for question***

*** Thursday, November 1, 4:30-6: Special celebration and presentation in the Perlman Teaching Museum Gallery, followed by private reception for our class in the Weitz Center ***

Fri 11/2	Readings on Moodle


Week 9	 Case Study IV: East-Central Europe

Mon 11/5 	Context of the Soviet Bloc: Excerpts from Political Posters in Central and Eastern Europe, 1945-95 (on Moodle)
*** Website draft text due today***

Wed 11/7	Poland and Film: Readings on Moodle
*** 250-word Moodle post by 8 PM Sunday; see Moodle for question***

Fri 11/9	East Germany and Fine Art: Readings on Moodle


Week 10	Summing Up

Mon 11/12 	Visual Propaganda Today
		Jowett/O’Donnell, Chs 7 and 8

Weds 11/14	 ** Website due today by midnight **
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