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Artists’ Books Curatorial Seminar

ARTHI 288; Winter 2010

Laurel Bradley, Director of Exhibitions and Curator of the College Art Collection.  Senior Lecturer in Art History

Email:  lbradley@carleton.edu. Phone 4342

Office Hours, 164 Boliou: Tuesdays 12-1 and by appointment.

Course Description: Artists’ books, representing a dynamic, non-traditional format for contemporary artists, comprise a collection within Carleton’s Gould Library Special Collections.  This curatorial seminar challenges a small group of students to immerse themselves in the collection, develop a set of organizing ideas and themes, and orchestrate an exhibition to be staged in the Art Gallery spring term 2010.  In addition to working with primary materials, students will recommend a new acquisition to the collection and collaborate with the Special Collections Librarian on refining goals and developing curricular uses for artists’ books.

Grading/Expectations: This is a project-based course; students are charged with planning and executing an exhibition project, functioning as a collaborative team.  Students will therefore be graded not only on individual achievements (oral presentations, classroom participation, assignments) but on contributions to the group effort.  The quality of the final project will reflect on all team members.  Exhibition labels, articulating themes and concepts structuring the exhibition, and identifying and analyzing individual objects, comprise the primary student output.  These texts must be written, and re-written until they are ready for “public consumption” in the Spring term Art Gallery exhibition. Roughly 50% of each student’s grade is based on the quality of these texts., due in final form 3/3/10.    

Resources

Texts:  Johanna Drucker, A Century of Artists Books.  New York: Granary Books.  1995/new ed 2004

Beverly Serell, Exhibit Labels: An Interpretive Approach.  AltaMira.  1996

Note on Reading the Text:  Johanna Drucker’s A Century of Artists’ Books is a general resource for each student.  Read the book over the first two weeks of the term.  Either read straight through, or Chapters 1-4 by 1/7; Chapters 5-8 by 1/12; Chapters 9-12 by 1/14; then Finish!

Students are expected to read widely, and independently, exploring the literature (see below) and assimilating information in order to thematize the exhibition and produce texts for the exhibition.  

Students are responsible for making time to access Special Collections objects and reserve items in the Gould Library during Library hours.  Most materials are NOT accessible on-line.  Plan accordingly.  

Gould Library Special Collections.  Kristi Wermager, Special Collections Librarian kwermage@carleton.edu, ext 4273; Terry Kissner, Library Assistant tkissner@carleton.edu
Arrange appointments by emailing both Kristi and Terry simultaneously.

Students will immerse themselves in the Carleton Artists Book Collection throughout the first month of the term in order to gain familiarity with individual objects, and with patterns and themes in the collection overall.  In addition to individual appointment times as arranged by each student, the Collection will be “open” for members of this class on the dates listed below. 

Common Time (12 – 1 pm) – open for all

8:30 to 10 am slot requires advance sign-up (email Kristi and Terry, see above)

1/5 – immediately after class and 1/6 by appointment.

1/7  

1/12 

1/14

1/19

1/26

1/28

Additional times are available by individual arrangement.

Other useful surveys and catalogues from the Gould Library Collection:  

Betty Bright, No Longer Innocent: Book Art in America 1960-1980, New York: Granary Books, 2005.

Renee Riese Hubert and Judd D Hubert, The Cutting Edge of Reading: Artists’ Books, New York: Granary Books.  1996

Stefan Klima, Artists Books: A Critical Survey of the Literature, New York: Granary Books, 1998. 

Cornelia Lauf and Clive Phillpot, Artist/Author: Contemporary Artists’ Books, New York: American Federation of Arts.  1998. 

Stephen Bury, Artists’ Books: The Book as a Work of Art, 1963-1995, Scolar Press, Aldershot, UK, 1995. 

Timothy A. Eaton, Books as Art, Boca Raton Museum of Art, 1991.

Facing the Page: British Artists’ Books, a survey 1983-1993, estamp, London, 1993.

Fine Arts Museums of San Francisco, Artists’ Books in the Modern Era 1870-2000: The Reva and David Logan Collection of Illustrated Books, San Francisco, 2001.


Tim Guest and Germano Celant, Books by Artists, Art Metropole, Toronto, 1981

David Jury, edit, Book Art Object, Codex Foundation, Berkeley, 2008

Donna Stein, Contemporary Illustrated Books: Word and Image, 1967-1988. New York (Independent Curators), 1989


Robert L. Volz, Gunnar A. Kaldewey: Artist Books for a Global World, Williamstown, MA, 2006

Krystyna Wasserman, The Book as Art: Artists’ Books from the National Museum of Women in the Arts, Princeton Architectural Press, NY, 2007

Nanette Wylde, Conceptually Bound, An Exhibition of Artists’ Books.  Redwood City, CA (Hunger City Books), 2007

Bonefolder, an e-journal for the bookbinder and book artist

http://www.philobiblon.com/bonefolder/
The journal of artists' books  JAB. 

1994-2003

Artists’ Books 3.0

http://artistbooks.ning.com/
Artists’ Books On-line (Johanna Drucker’s website, 2006)

An on-line repository of facsimiles, metadata, and criticism

http://www.artistsbooksonline.org/
Joan Flasch Artists’ Book Collection, School of the Art Institute of Chicago

http://www.saic.edu/art_design/special_collections/joan_flasch/ 

http://digital-libraries.saic.edu/cdm4/index_jfabc.php?CISOROOT=/jfabc
Reed College, Artists’ Book Collection, Special Collections

http://cdm.reed.edu/cdm4/artbooks/
Book Arts Collection, Special Collections, Wellesley College

http://www.wellesley.edu/Library/SpecColl/bookarts.html
Sources to Purchase Artists’ Books

Vamp & Tramp: http://www.vampandtramp.com/html/home.html
Visual Studies Workshop:  http://www.vsw.org/vsw_press/online_bookstore.php
Women’s Studio Workshop: http://www.wsworkshop.org/_art_book/artbook.htm
Printed Matter: http://printedmatter.org/?CFID=8236383&CFTOKEN=49786530
Granary Books: http://www.granarybooks.com/
Booklyn: http://www.booklyn.org/buy.php

CLASS SCHEDULE (1/12/10, subject to further modification)

January 5:  Introduction to the course.  

Women’s Studio Workshop u-tube, Abigail Uhteg making The Complex of All These.

Introduction to Artists’ Books and book arts: Gould Library Rm 170

Visit Special Collections with Susan Jaret McKinstry’s Victorian Novel class.

STUDENTS MUST EACH SELECT A BOOKS FOR 1/7 PRESENTATIONS.

Jan 7: Disputed definitions: artists’ books; book arts; art books; etc.

MEET Rm 170, Gould Library

READ: Johanna Drucker, “Critical Issues/Exemplary Works,” Bonefolder I, no. 2 Spr 2005, 3-15 (focus on pp. 3-9)

1. “Artists’ Book” definition exercise

2. Testing Criteria:  a “good” artists’ book
1/12: Curating/Display: Exploring the challenges of Artists’ Book exhibitions.

READ: Serrell, Chapters 1 “Behind It All: A Big Idea,” and 4 “”Who is the Audience (and What do They Want)?”

Exhibiting Artists’ Books: Precedents assignment

 1/14:  Guided Tour through Gould Library Artists’ Books
MEET Rm 170, Gould Library  (LB leaves 11:15 am)

READ:  Serrell, Chapter 2 “What are Interpretive Labels?” and 3 “Types of Labels in Exhibitions.”

11:15 – 11:55 Free time in Special Collections for students to begin orchestrating mini-exhibition projects

1/19: Mini-Exhibitions, Curatorial Exercises -- presentations
Brainstorming the Spring 2010 exhibition.—if time allows
Meet Rm 170, Gould Library. 

1/21:   Field Trip:  Minnesota Center for the Book Arts, Minneapolis 

LEAVE CAMPUS ca. 8:45 am; return by 1 p.m.

“New Work by the MCBA/Jerome Foundation book Arts Mentorship Artists,” Tour by Jeff Rathermel, Artistic Director

1/26: Collecting/Collections.  From the single object to the collection as a whole.
READ: a. Ruth R Rogers, “Collecting Artists’ Books: One Librarian’s Path From Angst to Enlightenment,” Bonefolder, vol 4/no 1, Fall 07, 9-13.

b. Thomas Padon, “Interview with Martha Wilson,” in Cornelia Lauf and Clive Phillpot, Artist/Author: Contemporary Artists’ Books, NY: American Federation of Arts, 1998, 109-130.

c. Suzy Taraba, “Now What Should We Do with Them?: Artists’ Books in the Curriculum,” RBM: A Journal of Rare Books, Manuscripts, and Cultural Heritage, 109-120.

d. Written collection plan (Fred Hagstrom re Carleton). 

Brainstorm about OUR spring Gallery exhibition.  See leading questions under assignment below.
1/28: The Exhibition:  Big Ideas, Title, Themes. Section Checklists.  

Big Idea Statements plus themes/subthemes.

Descriptive exercise 

2/2 Field Trip: Minneapolis Institute of Arts and Walker Art Center
LEAVE CAMPUS 8:45 am.

Dennis Jon, Associate Curator Prints and Drawings, MIA; Rosemary Furtag, Librarian, Walker Art Center

2/3:  Ruth Rogers, “Of Beauty and Relevance,” 8:00 p.m., 104 Boliou, evening lecture.  Attendance required.

2/4: Class with Ruth Rogers : Book Arts and the Liberal Arts
Meet Gould Library Rm. 170.

REVIEW: Rogers Bonefolder article.  

Artists’ Books to teach the Liberal Arts: selection assignment
2/9:  Object Labels in the context of the Big Idea.  Toward the Exhibition Checklist.
READ: Serrell, chapter 6 “Levels of Information and Modalities,” chapter 7* “Writing Visitor Friendly Labels,” chapter 8 “Selecting the Right Reading Level,” chapter 10* “Labels that Ask Questions,” chapter 11 “Getting Started,” chapter 12*“the Number of Words.”

Descriptive Exercise turned Interpretive Exhibition Label

Division of Labor:  Section Labels. Toward Object Labels.

Choose one or two sub-themes to work on (in collaboration with other class members).  Clarify each theme.  Eliminate redundancies (or at least clearly define boundaries and overlaps.)  Add/Subtract/Verify book objects selected for exhibition as embodiments of each theme.  This will require further Special Collection Visits. 

ALL THEMES MUST BE ACCOUNTED FOR.  COORDINATE AMONG THE GROUP.  

2/11:  Pitching Acquisitions

Presentations by Curatorial Seminar and Victorian Novel students.  

Judges:  Kristi Wermager, Roger Paas, Fred Hagstrom, Victoria Morse, Nathan Grawe

Also 2/11:  Recommended Event

Rare Looks: Inventing America.  Understanding De Vry’s Grands Voyages (1591) from 3 disciplines, noon – 1:30 pm, Gould Library  (lunch for 50)
Colleagues from different departments – Serena Zabin (History), Ross Elfine (Art History), and Jackson Bryce (Classical Languages) – will each examine these magnificent books from the perspective of their discipline and teaching,

2/16: Writing the Exhibition.

Group Labels 

Finalizing Themes/Sub-themes and related checklists: Workshop in class.  Based on 2/9 class notes (LB’s), and further work by individuals to refine subthemes and related object lists (submit typed lists to LB in advance of class for printing/dissemination), course members will further refine/finalize/verify objects selected for the spring term exhibition.

Team selection:  3 for PR; 4 for Events.  
2/18: Programs, Press Release and other PR
Guest:  Jessica Paxton of Media Relations.

REVIEW DRAFT TEXTS: Exhibition intro; Group labels.

2/22:  Trunk Show, Marshall Weber from Booklyn Artists’ Alliance.

4:30 p.m., Gould Library Atheneum (TO BE CONFIRMED)

2/23:  Writing the Exhibition
Object labels: drafts -- Students meet with LB

2/25: Review Press Release and other program plans
Final Press Release plus other PR texts.  Final Introductory Label. 

Finalize program plans (opening reception, speaker/s, educational and other presentations/programs)

3/2: Writing the Exhibition
Peer Reviewing, all labels.

Plus students meet individually with LB
3/4: Writing the Exhibition
Final Texts due

3/15: Term ends. 

4/2:  Friday evening Artists’ Book exhibition opens, Art Gallery.

ARTHI 288 Assignments

January 7

1.  “Artists’ Book” definitions exercise
Based on readings, and your personal experience to date of artists’ books, write a working definition of Artists’ Books for class discussion.  

Writing Format:  One paragraph, typed.  Submit by 8 am, 1/7.  Email lbradley@carleton.edu
Plus prepare a list of alternative and related terms and their definitions for class discussion.

2.  Testing Criteria: a “good” artists’ book.
 Pick 1 book to analyze and present to the group, using Johanna Drucker’s criteria (see citation in syllabus)

Three students will select a book from the seminal period, ca. 1960-early 1970s:  offset multiple with a conceptual orientation, for example by Ed ruscha, Suzanne Lacey, Marth Rosler, Dieter Roth.

YOU MUST MAKE YOUR CHOICES TUESDAY JANUARY 5, immediately after class or by arrangement with Kristi Wermager.  

Repeat looks can be arranged for Wednesday, January 6. 

Apply Drucker’s criteria for assessing any artists’ book (p 4, “Critical Issues/Exemplary Works”) to your choices..introduce each book in class in Drucker’s terms, and to discuss these terms.

How was the project set by the artist?’

How does this work transform, develop, or present that project?

How does this project work as a book?

January 12

Exhibiting Artists’ Books: Precedents assignment
Review catalogues for Artists’ Book exhibitions (see Resources) 1-2 will be allocated to each student in class, January 7.

Be prepared to briefly characterize each exhibition based on the catalogue: what are the themes, ideas, and approaches? 

In addition—using the catalogue as sample exhibition texts, reflect on the relationship of text/s to objects: Objects:  how much information is presented with each object?  

How would you characterize the voice within these texts? the target audience?

who wrote the essay/s (identity/qualifications of the authors)?  

January 19

Mini Exhibitions, Curatorial Exercise
1.  Working in pairs, organize a tiny exhibition, comprised of six Artists’ Books, drawn from the Gould Library Special Collections holdings. 

For the purpose of this assignment, the “exhibition” will exist as a group of books, which you will write about (see below) and present to fellow curators on Tuesday, January 19. 

One pair will orchestrate 

a.  A History of Artists’ Books – chronological.

Select, organize, justify (create the title and Big Idea statement as below)

The others will curate according to a theme of choice.

b.  Concept defined in a 1-7 word title.

2.  Reflecting on Serrell, write a “Big Idea” statement for the exhibition. 

“A Big Idea is a sentence—a statement—of what the exhibition is about.  It is a statement in one sentence, with a subject, an action, and a consequence.”

3.  For the exhibition, write an introductory label (20 – 300 words) that incorporates and then expands the Big Idea.  

Writing Format:  Type texts related to your exhibition onto a single sheet with the names of the curatorial pair.

Submit via Moodle: by 8 am 1/19 before class.  (just to be safe, also email to lbradley)
January 26

Preparation for exhibition brainstorming:  bring in a list of potential Big Ideas, plus sub themes for the spring 2010 art gallery exhibition.  Consider “big names” in books arts/contemporary art in the Gould Library collection; great objects; objects which lend themselves to exhibition-style display; themes resonant with liberal arts college collection priorities. 

January 28:  

Big Idea Statements plus themes/subthemes 

Based on class discussions to date, write three Big Idea statements for the Spring 2010 Art Gallery exhibition.  Typed.

Submit via email to lbradley by 9 am, 1/28.

In addition, bring a list of themes and subthemes, with at least 3-4 objects from Gould Library Special Collections identified with each theme/subtheme.  

Bring a preliminary list of Must Have books/objects; plus Must Have artists.  

Be prepared to justify why/how you have classified these as "Must Have"

Descriptive exercise 

Identify a book in the Gould Library Collection (one very likely to be included in the exhibition).  Write a description of the object, similar to what would appear in a rare book sales catalogue.  

1. Begin with a physical description as the first paragraph

The physical description of the work should include the complete citation/technical cataloguing information: place of publication, publisher and date, pagination, special features related to binding and materials, and other notes. 

2. then develop a brief statement of approximately two paragraphs on the work’s cultural and technical significance. 

Examples provided. 

Submit via email to lbradley by 9 am, 1/28.
January 28 to February 9 Curatorial Activity

The Exhibition:  Making Lists, Checking them Twice, Checking with Each Other.  

1/28 to 2/9 is crunch time.  Time to consolidate your Big Idea/s and begin to organize lists of objects within sub-categories.  Visit the Collection; make lists; consult with fellow curators; check with campus experts.  
February 4 (class with Ruth Rogers)

Artists’ Books to teach the Liberal Arts: selection assignment
Each student to select 2 artists’ books from the Gould Library holdings, for in-class discussion with Ruth Rogers (meet in Library, Room 170).

Select books that connect thematically to 2 distinct liberal arts disciplines (outside art and art history).  “Read” and analyze these books for content, craft, use of materials and structure in support of content and BE READY TO CONVERSE ABOUT HOW ARTISTS BOOKS MIGHT PLAY A MORE DYNAMIC ROLE across the liberal arts curriculum.  Envision specific ways “your” book/s might be used in specific classes.  

Ruth Rogers, in her Wednesday lecture, will focus on the following subject areas: 

Women and Gender Studies

Comparative Literature/Poetry in Translation

Africana Studies

War and Social Justice

Contemporary Issues and Events

World Cultures

Revisioning Science

Choose books that either resonate in these disciplines, or identify other likely connections between the Gould Library holdings and Carleton departments, concentrations, and area studies. 

February 9: 

Descriptive Exercise turned Interpretive Exhibition Label

Re-write Jan 26 description of a single object, using our Big Idea as context (approx 150 words).  Prune technical information to the bare essentials.  Present information and ideas that connects this object to the upcoming exhibition.  Be conscious of function (this text is an exhibition label now), audience, and voice (what posture are you adopting toward your audience?)

As Serrell suggests, “write so that visitors can read a little, look a moment, read a little more.”

More tips from Serrell:

*Start with information directly related to what visitors see.

*Vary the length of the sentences.

*Use short paragraphs and small chunks, not large blocks of information.

Submit via email to lbradley  by 9 am, 2/9

Group Labels and Object labels

Here are a few guidelines for writing exhibition labels, including the group labels (defining sections of the exhibition), and object labels, presenting information and interpretation related to one or a few related objects.  
Group Labels:  Length: up to 200 words.  Strong topic sentence.  Text connects to the “Big Idea” and answers viewers’ most obvious questions.  
Serrell:  “Group labels introduce a subtheme; interpret a specific group of objects.”
Object Labels:  Review exercise above.  

Length:  up to 150 words.  

February 11

Pitching an Acquisition to the Gould Library Special Collections (and for inclusion in the Spring 2010 Art Gallery exhibition)

Location:  Boliou 104

Performing as Curator before a panel of mock museum trustees, recommend a purchase to the Gould Library Special Collections that will enhance the Artists’ Book exhibition. 

Budget:  $1000.

To prepare: Using on-line resources, investigate the market for Artists Books.  Start by browsing for books already in the collection to get familiar with current market values.  Now, following your personal interests, but remaining open to the unexpected, make some preliminary selections.  You may wish to compare notes with your colleagues and / or consult with LB or KW.  Once you have made a selection, contact the dealer to determine whether the object is indeed available, and whether the price is negotiable (whether Carleton is eligible for an institutional discount.)  

The presentation:  Prepare your recommendation in two formats.

1. In writing, present the basic information about the piece, including physical description, condition, provenance (if relevant), price.  Argue how this work enhances the Artists’ Book exhibition and how this acquisition makes sense in the context of the Gould Library collection (2 pages maximum).  BRING 10 copies TO CLASS FOR DISTRIBUTION.

2. Orally, summarize information contained in the written report (5 minutes).  Use a few visuals (projection will be available).  Be persuasive.  Assume that the audience does NOT have detailed knowledge of the Gould Library collection – spend time explaining the impact of this acquisition on the collection as a whole. 

2/16: Group Labels, for Group Editing.  

2/25:  Press Release and Introductory Exhibition Label: Finalize.

Finalize Program plans.

Guidelines for Press Release to be presented 2/18 by Jessica Paxton of Media Relations.

Introductory Exhibition Label:  

Length:  no more than 350 words.  

3/1:  Peer Reviews, all labels

3/3:  All texts due.  

See template on Moodle.  

Flush left: No fancy formatting please! 
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