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[bookmark: _GoBack]Annotated Bibliography of Resources and Suggested Supplemental Readings:

Ackerman, Diane. A Natural History of the Senses. New York: Vintage Books. [1990], 1995. Print.
Ackerman’s accessible and popular book combines sensory observation of her environment with literary non-fiction memoir and historical and cultural research. She uses several rhetorical appeals to encourage people to care about the earth and each other.

Bitzer, Lloyd F.  “The Rhetorical Situation.” Philosophy and Rhetoric.  University Park, PA: Pennsylvania State University. Vol. 1:1 [1968]: 1-15. 1992. Print.
Bitzer indicates that rhetorical discourse manifests in response to a situation happening in the world. For Bitzer, then, rhetoric functions as a response to situation, not as a situation created by a rhetor. Kennedy’s assignation is a rhetorical situation, for example. Bitzer’s argument thus negates that J.F. K.’s death might be influenced by rhetoric that outraged Oswald who, thus inspired, assassinated Kennedy. Vatz responsed to Bitzer by suggesting the opposite—that rhetors create a situation.

Bourdieu, Pierre. Distinction: A Social Critique of the Judgement of Taste. Richard Nice, trans. Boston: Harvard U.P. 1979. Print.
Bourdieu addresses class and social stratifications in this book. Class and aesthetic preferences correlate to social origin and accrue over time via habitual exposure to certain environments. Bourdieu explains why and how an Orwellian might think “the lower classes smell.”

Brueggemann, Brenda J. Lend Me Your Ear: Rhetorical Constructions of Deafness. Washington, D.C.: Gallaudet U.P. [1999] 2002. Print.
Brueggemann, who has limited hearing, takes on a tradition that emphasizes speech as a defining feature of rhetorical “reasonsing” because it privileges people who hear and thus marginalizes Deaf culture. She argues that silence and rhetorical listening are important for understanding and communication.  

Classen, Constance. “The Witch’s Senses: Sensory Ideologies and Transgressive Femininities from the Renaissance to Modernity.” Empire of the Senses: The Sensual Culture Reader. Ed. David Howes. Oxford: Berg, Oxford International Press, 2005. 70-85. Print.
Classen’s article delves in to the rhetorical and historical nature of the sensory hierarchy in which vision is paramount. She deconstructs the established sensory hierarchy and establishes an alternative that privileges traditionally denigrated senses like smell, taste, and touch.

Crowley, Sharon and Debra Hawhee. Ancient Rhetorics for Contemporary Students. 5th ed. New York: Pearson Education, Inc. 2009. Print.
Crowley and Hawhee’s textbook provides the organizational foundation for the course by describing and explaining the Western classic rhetorical even as it presents contemporary situations that question the canonical foundations. With each chapter, I position readings that offer counter narratives to the Greek and Roman traditions. For example, Constance Classen’s “Witch’s Senses” counter the ancient tradition of educating boys for public “service” and girls for domestic “service.”

Drobnick, Jim, ed. The Smell Culture Reader. Oxford and New York: Berg, 2006. Print.
Students will read a number of articles from this edited collection in conjunction with Crowley and Hawhee’s textbook. Drobnick’s focus is specific to scent, which, in the traditional sensory hierarchy, is the most liminal sense. Because smell is positioned between the “animal” senses of taste and touch and the “human” senses of sight and hearing it offers an opportunity for students to consider how this sense works to influence our rhetoric. 

Henshaw, John M. A Tour of the Sense: How Your Brain Interprets the World. Baltimore: Johns Hopkins U.P. 2012. Print.
John Henshaw’s book is a counter-point to Ackerman’s earlier work on the senses, for it is written in a different rhetorical style that draws more from science and mathematics discourse traditions and less from humanities discourse. I juxtapose Henshaw and Ackerman to investigate, analyze, and synthesize different forms of rhetorical appeal.

Howes, David. Ed. Empire of the Senses: The Sensual Culture Reader. Oxford: Berg, Oxford International Press, 2005. Print.
As with the Drobnick collections, students will read a number of articles from this edited collection in conjunction with Crowley and Hawhee’s textbook. However, Howes’s collection touches on all of our sensory perceptions and thus provides a wider variety of articles from which to choose.

_____. “Hyperesthesia, or The Sensual Logic of Late Capitalism.” Empire of the Senses: The Sensual Culture Reader. Oxford: Berg, Oxford International Press, 2005. Pp. 28-303. Print.
Howes addresses the intersections between capitalistic economic structures and abnormal/unusual increases in sensitivity to stimuli that people experience as a result of having “too much” sensory input into their perceptual systems. The reading compliments the documentary film “Waste Land” by Lucy Walker and artist Vik Muniz.

Katula, Richard A. “The Origins of Rhetoric: Literacy and Democracy in Ancient Greece.” A Synoptic History of Classic Rhetoric. Eds. Forbes I. Hill and Donovan J. Ochs.   3rd ed. Mahwab, NJ: Lawrence Erlbaum Assoc., Inc. [2003] 2008. Print.
The article provides a good overview of the origins of Western rhetorical traditions.
Katz, Steven B. “The Ethic of Expediency: Classical Rhetoric, Technology, and the Holocaust.”  College English. Vol. 54:3 (March 1992): 255-75. Print.
Katz discusses how a memo describes damages to Nazi property—“special vehicles”, lights, etc.—without mentioning that humans transported to Nazi death camps cause the damage. The article is paired with “The Stench of Power” article.

LaDuke, Winona. All Our Relations: Native Struggles for Land and Life. Cambridge: South End Press. 1999. Print.

LaDuke is a Native American eco-feminist who provides a critical perspective on the health and future prosperity of America. This book is particularly useful when considering environmental justice and racism in that LaDuke surveys the U.S. landscape—political and otherwise—demonstrating the deep connections that exist between local cultures, environments, and the corporate and government giants that often compromise our health. 

Micciche, Laura. “Emotion, Ethics, and Rhetorical Action.” JAC. 25.1 (2005): 161-184. Print.
Micciche develops an understanding of emotion that departs from an Aristotelian tradition and suggests strategies for implementing this in writing. This article offers a counterpoint to the “Logic” chapter in Crowley and Hawhee’s textbook.

Mulvey, Laura. “Visual Pleasure and Narrative Cinema.” Screen. 16.3 (1975): 6-18. Print.
Mulvey addresses the patriarchal “Gaze” in cinematic productions in order to draw attention to power relations in films. This article is paired with the film “Perfume” and students will be encouraged to deploy Mulvey’s perspective to unpack the visual rhetoric of the film in preparation for their own visual analysis paper.

Murphy, James J., et al. A Synoptic History of Classic Rhetoric. Eds. Forbes I. Hill and Donovan J. Ochs.   3rd ed. Mahwab, NJ: Lawrence Erlbaum Assoc., Inc. 2003. Print.
The book is the source of the Katula article and also serves as supplemental reading if the students desire to know more.

Porteau, J. Douglas. “Smellscape.” The Smell Culture Reader. Ed. Jim Drobnick. Oxford and New York: Berg, 2006. Pp. 89-106. Print.
Porteau’s article features how people navigate through a landscape filled with smells. In effect, he provides a written “smell-map” as he navigates different domains. One of the assignments will ask students to create a visual “smell-map.” Then students will need to describe the setting and sensory navigation of a place using non-visual cues. This article will serve as an exemplar.

Rindisbacker, Hans J. “The Stench of Power.” The Smell Culture Reader. Ed. Jim Drobnick. Oxford and New York: Berg, 2006. Pp. 137-148. Print.
The article discusses how conflicting sense perceptions between what German civilians heard, smelt, and saw related to Nazi camps failed to match Nazi rhetoric. For instance, the Nazi’s could not hide the smell of rotting flesh or clouds of ash from crematoria. The article juxtaposes the experiences of Jews who had to bury the dead bodies or shovel ash and became relatively inured to the stench due to proximity. I will place this article in conversation with Katz’s “The Ethic of Expediency.”

Robert, Lissa. “The Death of the Sensuous Chemist: The ‘New’ Chemistry and the Transformation of Sensuous Technology.” Empire of the Senses: The Sensual Culture Reader. Ed. David Howes. Oxford: Berg, Oxford International Press, 2005. 106-127. Print.
Robert provides an historical and cultural overview of how sensory perceptions have been augmented by new technologies from eyeglasses to gas chromatographs used for fragrance identification. It is a decent introduction to tools that enhance or inform our senses. 

Tykwer, Tom. “Perfume.” Dramatic Film based on Peter Süskind’s 1985 German novel. (2006) Berlin: Constantin Films. (English Version). Optional Viewing/Reading.
Set in eighteenth-century France, the fictional story is about Jean-Baptiste Grenouille, a person born without a scent of his own. He becomes a perfumer to create smells that people trust and love. In his quest he becomes a murderer in order to capture other people’s scent—young women’s. Students will need to analyze the visual rhetoric of the film using Classen’s article on the “Witch’s Senses” and Laura Mulvey’s “Visual Pleasure and Narrative Cinema.”

Vatz, Richard. “The Myth of the Rhetorical Situation.” Philosophy and Rhetoric. University Park, PA: Pennsylvania State University. Vol. 6:3 (1973): 41-71. Print.
Richard Vatz takes issue with Bitzer’s idea of the rhetorical situation. Vatz uses the idea of a newspaper editor to explain how rhetoric is selective, and selected, by editors which in turn forms the rhetorical situation. Bitzer argues the opposite that the situation informs the rhetorical selections. Put otherwise, situations are rhetorical, and rhetoric controls (or attempts to contain) the situation.

Walker, Lucy, et al. . “Waste Land.” Documentary Film. (2010)  New York: Almega Projects, Art House Films. {Mulitple Critical Award Winner}
Walker follows Vik Muniz as he returns to his native country, Brazil, to work with “catadores” (garbage pickers). To support themselves, the catadores pick through Rio de Janeiro’s Jardim Gramacho—the world’s largest garbage dump--to retrieve recyclable materials for re-sale. Muniz is an artist who became known for his photographs of children of sugar plantation workers in Brazil. Muniz describes his lower-working class upbringing and collaborates with catadores to help them improve their community and prospects in Brazil’s favelas. It is a film where social extremes get mixed together, and it disrupts human preconceptions and perceptions.
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