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Syllabus for ENG 239 ~ Fall 2014 
Multimodal Composition: 
Making Sensations & Mapping Perceptions

How do you contact me?
My Name: Lisa Phillips
My Office:  Stevenson Hall, Room 220A
My Office Phone:  309-438-8077
My Office Hours: In Person Appointments by Arrangement
My Email: llphill@ilstu.edu

Where will we meet?
Multimodal Composition (ENG 239) will meet from 
3:35 – 4:50 p.m. in Room 408 of Stevenson Hall on 
Mondays and Wednesdays.

What materials will you need to support your learning?
You will need to purchase or have access to the following materials:
· Writer/Designer: A Guide to Making Multimodal Projects by Arola, Sheppard, & Ball 
· Drunk Tank Pink: And Other Unexpected Forces that Shape How We Think, Feel, and Behave by Adam Alter
· Sensing the Past: Seeing, Hearing, Smelling, Tasting, and Touching by Mark A. Smith
· Additional reading assignments from articles within journals and other texts will be posted to Reggienet for your access. (reggienet.illinoisstate.edu)
· Internet Access
· Some readings (print-based, web-texts, etc…) that are not posted ReggieNet will be provided by way of email or another appropriate mode like a photocopy
· Printer and/or Printing Fees (You can put $$$$ on your Redbird Card for these fees)
· Flash Drive for saving/backing up documents 

What are the big ideas? 
Ultimate Goal:  I hope that you’ll understand through study, reflection, and practice the rhetorical art of multimodal composition, so you are better able to understand the impacts of underlying social and cultural beliefs on composing practices and how these beliefs can impact diverse audiences and argumentation strategies in different contexts. 

Big Goals: 
1. Develop reading and composing skills in multiple media
2. Analyze multimodal texts
3. Interrogate traditional writing processes when composing in multiple media
4. Investigate the impact of digital technologies on reading and producing multimodal texts
5. Demonstrate collaborative skills through collaborative projects, peer-reviewing, and presentations
6. Synthesize our perceptions of self and other as these are mediated through multimodal composition technologies (digital or otherwise)
7. Evaluate impacts of underlying social and cultural beliefs on composing practices



Welcome to Multimodal Composition!
My goal for this course is that, by the time the semester is complete, you will not only have a new understanding of multimodality, but that you will also have experience with a creative, perceptual, and ethical process that you can continue to use (with personal modifications, of course) for many years.

All of this isn’t going to just “happen,” of course. The whole process is going to depend on significant investments of your time and energy. You’re going to leave each class session armed with “homework,” and the success of the next session will depend in part on your having completed that work in the interim.

Rest assured that you’re not in this alone! First, I am happy to help whenever and however I can. More importantly, however, your enrollment in this elective course ensures that you have a cohort of peers similarly invested in multimodal composition, and you’ll soon find that they can be excellent resources as well. 

What will you learn and think about in this class?
In this course, you’ll be thinking about (and doing) multimodal composing from both theoretical and practical perspectives. You are going to be able to create meaning in a variety of ways using diverse tools that produce different kinds of rhetorical effects for a given audience and purpose, meaning that you’ll want to engage with a wide variety of software programs and texts. The most important thing you will engage is your own “wet-ware”—your mind. Of course, the mind and body function together to help us get things accomplished, and we’ll be considering how sensory rhetorics impact our multimodal composing practices. That is, you’ll think about the ways in which our sense perceptions influence our composing processes and production. In this course, we will read a variety of materials, analyze film production, evaluate sound, consider images, wonder about the term “digital,” and work toward a deeper understanding of our shared multimodal environments.

Specific modes you may explore include digital film analysis though Mozilla’s Popcorn Maker, sound recording through Audacity, sound mapping through phone apps, image analysis and mapping through Google Earth and Zee maps, and website usability for diverse audiences. As a final project we will have the opportunity to work on an environmental mapping project, and we’ll present our mapping projects to our ISU community in a public conference that you can list on your résumé. The conference setting will be here in the English Dept., and we’ll have other instructors and students sharing their work with us as well.  How cool is that!

You don’t need to have expertise in computer software programs in our class, but you’ll be able to build some of that expertise and to do so you need a reliable Internet connection and reasonable, resilient proficiency while navigating online environments. That is, you will be able to make mistakes, experiment, and learn in an open atmosphere, but I am unable to be your complete technology guru. Part of multimedia composition is self-teaching in various, free online platforms; the practice of both creating content and learning the structure of a particular platform places your learning at the forefront, since you have to invent not only the content for your projects alongside, in some instances, the site or link in which the project(s) are hosted. Searching, traveling, and locating an appropriate site is integral, as the space itself, and the dynamics involved in the space are part of the composing process. Figuring out the technical issues of any one of the free platforms you can use is also part of the composition, and, by the end of the semester, you will gain technical skills while learning from one another. We’ll approach multimodal composition not as a means of favoring or privileging one mode of communication over another – written text, visual imagery, aural creations, gestural expression, olfactive imagination, and oral communication will be given equal footing – rather, we’ll approach the course as a means of expanding our perceptions of what communication does rhetorically when we switch modes and our perceptual approach. Put simply, the point of the course will be to explore how to communicate effectively and ethically in our era, by incorporating multiple modes of communication strategies and by applying an ethical focus to the concepts of sensation and perception (noticing what, or who, we pay attention to or ignore and why). 
My foci for this course are influenced by the theme of the course: making sensations and mapping perceptions. The theme relays the idea that as we make rhetorical decisions about how to engage and compose in various media/modes, and how these practices focus on incorporating strategies that encourage us to create/compose in ways that include diverse audiences; including socially and culturally marginalized communities. (Understanding the notion of sensation and perception focuses on incorporating the voice and/or position of those deemed "other" (e.g. deaf, blind, anosmic, etc.) into the composing process to ensure that those identities are considered in a manner that negates the perpetuation of stereotypes or stigmas, and is a more accurate and responsible representation of a marginalized community). To achieve this emphasis, we will use the “lens” of sensory studies, along with disability and gender studies to consider various texts and media. The assignments encourage you to “compose” sensations in new ways that expand our perceptions of others and negate the propagation of stereotypes and simplistic assumptions.

The course schedule will reflect an incorporation of 4 foci discussion points. These discussion points shape the course readings, discussion, and in-class activities, and coincide with the three major projects of this course—the last of which culminates in a public conference wherein we share our learning and ethical concerns with others. Our course foci are as follows:

Focus 1 – Introduction to Multimodal Composition 
We will be introduced to theories, language (terminology), expectations, and definitions surrounding the area of multimodal composition. The questions that this module considers are as follows:
· What is multimodal composition and why is it important to you and the public? What language and/or terminology are used within this discourse? Why is this important in identifying and understanding definitions of “sensation and perception”?
· What is valued in digital scholarship? How do you read it? How is digital distribution impacting composition practices?
· What are the impacts of digital technologies on composing practices? How do these differ from traditional composing methods? How do these differ from "old media" technology composing methods?

Focus 2 – Visual & Aural Rhetoric
We will focus on obtaining a basic understanding of theories related to visual and aural rhetoric; we will learn to use these sensory modes better to analyze and compose in our “digital” age. We will explore the impact of visual rhetoric (images, photographs, etc…) and aural rhetoric (sounds, music, narratives, etc…) on a reader/viewer’s interpretation and perceptions of a multimodal text. We’ll think about how these modes function as both individual means of communicating – either visual or aural – as well as how they are deployed in combination with written (alphanumeric) modes.

Focus 3 – Remixing Shared Experiences
We will discuss how contemporary culture is participatory. People utilize multimodal composition to create texts for digital distribution online or other channels for others to enjoy, critique, or ignore. Remixing, in regards to multimodal composition, is usually a process that takes older media/texts and represents it in a new way that often adds a layer of social commentary and or new mode of presentation.
 
Focus 4 – The Potential for and of Multimodal Texts Beyond the Classroom
We will focus on expanding our understanding of the potential for multimodality by applying the lens of sensory studies, gender studies, disability studies, and systems thinking. This focus will also include a discussion concerning how the context and purpose of documents/texts and data collection impact the interpretation and perception of said documents/texts/data; specifically, we’ll be looking at the role of environmental and climate change communication and global location in how we map our locations in relation to others—human and non.

How much time should you plan to spend on this course? 
The amount of time that you can expect to spend working on the foci listed above and assignments listed below will naturally vary, depending your previous experience with multiple modes of composition, technological proficiency, the existing knowledge you have available to you, your level of satisfaction with that knowledge, and so on. That said you should probably expect to spend 3-5 hours per week outside of our class time if you’re going to complete the undertakings associated with the creation of a complete course experience. Even if you do that, of course, you shouldn’t expect to leave the course in December with a fully developed sense of expertise in multimodal composing—all thing considered—unless you have invested a significant amount of time outside of our sessions to complete it, and, unfortunately, time is the one resource I can’t really provide FOR you. You’ll have to carve this out for yourself … but I do hope you’ll find a way to do it. I firmly believe it will save you time later and enhance your potential in a professional career! 

What if you need me? 
Because we’ll only be meeting two days a week, I hope you’ll feel free to communicate with me as frequently as necessary outside our classroom meetings. I will confess to being email dependent, so that may be the best way to get in touch. Please include “ISU ENG 239”, or some text that indicates our specific course, in the subject line. Otherwise I may accidently think that it’s spam.

How do you know what you’re learning in class?
I do not like the rhetoric of grades as “punishment or failure” or the language of “requirement” in a University setting because I believe that you are all adults and have the unlimited capacity for intrinsic (self) motivation and a strong desire to learn. Learning is wonderful, though sometimes difficult, and taking a few risks to gain knowledge in a course is a good springboard for your learning. I see your grades as a form of communication in this course about what you’re learning. As such grades will be designed to give you information about the quality of your informal work, larger projects, and participation, and I do my best to set clear expectations. 

To get the most learning from this course you will need to:
1. Come to class prepared for discussions on assigned readings, complete assignments on time and submit them in agreed upon or designated format, and actively participate in group discussions and activities.
2. Actively participate and respect the concept of group work by meeting deadlines for peer review and production work so that your peer partner(s) can turn in work on time.
3. Plan, draft, revise, and edit the projects assigned in this class.
4. Ask for assistance or clarification on assignments well before the work is due.
5. Attend class on a consistent basis.
6. Engage critically with readings, class discussions, and projects and effectively articulate this informed perception in ReggieNet entries, or elsewhere as assigned.
7. Have a willingness to learn, an open mind, be willing to experiment, and be an active participant.

To understand what I hope you’ll learn, it helps to know what (and how) I will be assessing and why it matters for your learning. Here goes:

Participation – 5% (50 pts)
When you participate you make a more enriched, productive learning environment for both yourself and our entire learning community. Participating fully means that you complete readings and other homework assignments and show that you care about learning.  This means you come to class prepared and verbally offer insights on occasion during class and also choose to engage in active listening. Nonverbal participation is as important as verbal participation.  

ReggieNet or Short Writing/Composing/Presenting Activities – 15% (150 pts)
You will want to be a part of our discussion community because this helps you document your learning in the class and helps your newfound-knowledge “stick.” ReggieNet posts listed on the schedule of activities and other short writing, composing, and presenting activities fulfill two major functions: 
1) They help you draw connections between in-class activities, course projects, and overall learning.  Applications of how your learning relates to other classes, professions, etc… may also be garnered within these activities, and you can better make connections between different course contexts and life more generally when you complete these formative activities.
2) Online discussion activities and presentations are living “documents” through which each of you can record thoughts, questions, or ideas from lesson discussions and our readings. I provide prompts on the course schedule to help spur your thinking and discussion. I may provide separate activities sheets for short presentations and in-class activities. These things and their documentation is meant to serve as a resource for you to use later in your professional or academic endeavors as well as reflective activities relevant to our class.
ReggieNet discussion posts details are listed on your schedule and are due at the time indicated. Late posts do you, your classmates, and I a disservice. Timeliness matters.

What will your larger projects involve?
Assignment 1 – 20% (200 pts) – Evaluating Biases ~ A Film or YouTube Critique
For this project, you’ll rhetorically analyze a film clip, or YouTube video for content related to our perceptions of identity of a marginalized community that the film or YouTube is discussing. You will be asked to create a “picture” of this identity of the individual(s) or abilities being referenced and explain or critique how this identity perpetuates societal stereotypes/assumptions that stigmatize this individual(s) as “other.” In addition to a written critique, each of you will be asked to prepare a presentation using Mozilla’s Popcorn Maker to illustrate your findings (research) with the class. A final aspect of this and every assignment hereafter will be to write a reflection about the assignment.  I like to know what inspired you (or didn’t) about the assignments I create. Your feedback matters to me.

Assignment 2 – 20% (200 pts)-Audio PSA with Transcript for Hearing Impaired and Visual Aid/Ad
For this project, you will be assigned into groups (5 groups of 3) to create a Public Service Announcement (PSA) – for a social project or issue that is selected by each group, relating to your assigned sense perception (e.g. sight, hearing, taste, smell, touch). Each group has only thirty seconds to convey a specific message calling for action, asking questions, relating a story, etc… Thirty seconds is not very long, and your message should consist of approximately 75 words or less. In this assignment, you and your team will explore how oral communication, a practice that is usually overlooked in communication research and particularly within the area of technical communication, can be extremely influential. In addition, each team will want to provide a transcript and a visual aid or Ad to address differently-abled populations who may want to know about your PSA but have different abilities.

Assignment 3 – 20% (200 pts) – Mapping the Environment with Sensory Perception
For this project, you and your team get to create a map in Google Earth or other platform like Zee maps. You will be depicting sensory experiences in your environment, drawing attention to things that may impact how people perceive the environment, and you will be learning how people go about collecting and interpreting different kinds of data. For example, you may notice a lot of cigarette smoke on campus and want to map where these locations are, or you may wish to evaluate the noise-level of traffic next to a park or school and its impact on learning. You will use your and your team’s sensory perceptions to convey how we understand ourselves in relation to others, our surroundings, and our systemic enmeshments on both a global and local scale. We’ll consider how we determine what data to collect, how do to transmit that knowledge, and what mapping our perceptions of our environments might look like in mapped communication while considering what that does and for whom.

Final Assignment – Public Conference – 20% (200 pts) – Going Public with Our Results
For this assignment you and your group will present your Assignment 3 results in a public conference hosted within the English Dept. You will be able to use this experience as a resource on your resume. On the one hand, outside audience members will provide feedback on your performance and the efficacy of your information. On another, you will have the opportunity to take work that you have produced and share it with an audience, going beyond the classroom walls. Keeping that in mind, the quality of your work reflects on our entire learning community; myself included. I care about the trajectory of our work and shared time together as well as the ethical impact you can make on other’s perceptions of our work and environment. I know that you and I are going to be proud of the work you share! Thank you.

Project learning-feedback, and grades, will be determined based on the rubrics and guidelines provided at the commencement of each project.  However, as a class, we may discuss the rubrics of any project for revision and/or negotiation of specific grading criteria.  (Please note, that I will implement this at my discretion, depending upon my perception of your needs.)  Rest assured, you may revise projects 1, 2, once in an effort to achieve a better grade and learning. (Note: Your revisions need to be built from projects that have been turned in and graded, so you are able to learn efficiently from your mistakes.  Keep in mind that it wouldn’t be fair to your peers if you were to be allowed a revision on an already late (or missing) project. You may use the services of the Visor Center for the revision process.)  Depending upon the timeframe of your group’s final project/assignment, there is a possibility that it may be eligible for revision prior to the pubic conference. That will probably depend upon your group’s team dynamics and time management.

This class will use the following grading scale: (Rubrics provided separately, see above.)

90-100 = A
80-89 = B
70-79 = C
60-69 = D
Below 60 = F

What if I need an accommodation to participate fully? 
As is always the case at Illinois State University, if you need to arrange a reasonable accommodation for a documented disability you should contact Disability Concerns at 350 Fell Hall, 438-5853 (voice), 438-8620 (TDD). Thanks! 

Will I get to work in a group?
Yes. Teamwork is a key part of being in the professional world, and it is an integral part of this class. As a general rule, people get more done working together toward a common purpose than they do alone. We’ll work as a team to develop skills and strategies that will prepare you to handle the challenges and benefits of participating in teamwork in an adult and professional manner.  At the same time, you will need to learn how to ensure that all group members participate equally, and you will be able to provide feedback on group dynamics and participation. You may always communicate with me about a difficult situation within a group, and I know you will do this in a professional manner. If, however, a member of any group comes to be identified as an “irresolvable problem,” that group member can be removed from the group and asked to perform an alternative task. Unfortunately, this removal indicates an unwillingness to collaborate with others—which is an important goal of the class, and crucial life-skill—therefore, the student’s final grade for that specific project will drop one full letter grade. Consider that in the world of paid employment an “irresolvable problem” routinely results in unemployment. Harsh and accurate.

Will you have to talk or present to the public?
Yes.  We will be participating, along with a few other classes, in a public conference where you will be required to share your work with others. We’ll talk about this in detail and you’ll have a chance to practice. 

Please keep in mind that your work in English 239 is considered public writing/composing, which means that other students in the class will be reading and commenting on your work upon occasion, and I sometimes invite outside guests to give me feedback on my teaching.  

What if you realize you need more help?
The Julia N. Visor Academic Center provides the following free services for you:
· Tutoring for specific courses
· One-on-one writing assistance for any course  (brainstorming, outlining, drafting, revising, citations (APA, MLA, AP, Chicago) and grammar
· Study skills workshops on time management, note taking, test taking, preparing for finals, and more
The Julia N. Visor Academic Center builds on students’ strengths to help them achieve their full academic potential.
The Julia N. Visor Academic Center
Phone:  438-7100  Website:  www.ucollege.ilstu.edu/tutoring
Vrooman 012 (between Manchester and Hewett dorms)
Mon-Thurs, 8:00 a.m.-9:00 p.m., Fri, 8:00 a.m.-4:30 p.m., Sun, 4:00 p.m.-8:00 p.m.

What will we do each week of the semester?
The complete course schedule begins on the next page. All due dates for assigned readings or projects are available on this schedule, and there will be clear expectations as to what you need to do before, after, and during class: consider the schedule as an invitation to a feast, a menu of opportunities!  I will also include links and/or references to appropriate detailed, assignment sheets for each project and I’ll provide a rubric of expectations. I am human, however, so please understand that there may be changes to the schedule. However, if there is a change, I will let you know in advance whenever possible.




FALL 2014
 Weekly Schedule for ENG 239:  
Multimodal Composition: 
Making Sensations ~ Mapping Perceptions




Instructor: Lisa Phillips
*This is a tentative schedule. I may change this schedule based on our needs.*

	DayWeek 1
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 8/18
	•Big Picture Ideas
What does “multimodal” mean and why care?
•Getting to know each other and what we’ll experience in this course (big picture ideas).
	•Read:  Brain Injury…turned…math genius (click on embedded link)
•Read: Syllabus 
	•Icebreakers
•Address syllabus questions & questions about the course context, readings, expectations, etc..
•Learning contract
•IRB Consent Explained
•Forecast of reading in Writer/Designer

	Wed. 8/20
	•Multimodal literacies 

	•Read: Chp. 1 in Writer/Designer pp. 1-19 & links (posted to Reggienet in Resources & Materials Multimodal Reading folder) and
•Read: Position statement on multimodal literacies
•Write: Discussion Post to Reggienet by Noon

W/D = Writer/Designer
	•Address questions
•Start Assignment from Writer/Designer Chp. 1 (p. 19)
•IRB Consent Forms
•Formative Assessment for Carlton College
•Forecast of reading in Sensing the Past






WELCOME TO THE FIRST WEEK OF CLASS!! 
READY, SET, GO! 








	Day
Week 2
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 8/25
	• Multimodal Projects and Sense Perception
•Address findings from assignment (e.g. the data you collected).

	•Read: “Introduction” to Sensing the Past (pp.1-18)
•Write: Discussion Forum Post for Assignment 1 (p. 19 of W/D) by Noon
•Prepare: We’ll discuss the “modes” as identified in W/D and how these interact with each other in texts. (Also, be prepared to comment on examples you provided). Start thinking about what multimodal texts you see every day and how that connects to our historical understanding of the senses (e.g. connect the ideas in Writer/Designer to Sensing the Past).
	•Optical illusions
•Discussion of both Sensing the Past and W/D
•Introduce Visual Mode Major Project #1
options
•Forecast of reading in W/D and Sensing

	Wed. 8/27
	Visual perception and implications of the “gaze” as power or oppression
	•Read: Chp 2 in Writer/Designer (pp. 20-39)
[bookmark: _GoBack]•Read: Chp 1 “Seeing” in Sensing the Past (pp.19-39)
•Write: Discussion Forum Post for W/D Assignment 2 (p.39) – pick one thing & do a short rhetorical analysis – due by Noon
•Optional: Article by Sturken and Cartwright  “Practices of Looking…” (PDF in Reggienet)

	•Discuss W/D and “Seeing” chps.
•Look at “pitch” assignment handout
•Begin drafting Project 1 “pitch”
•Talk about Brainstorming
•Read W/D p.45, 51, 56
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	Day
Week 3
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 9/1
	Labor Day – No Class

	Labor Day – No Class
Work on Project 1 “pitch” use W/D assignments to help you narrow your scope (p. 45, 51, 56).
	

	Wed. 9/3
	Analyzing Multimodal Projects
	•Read: Chp. 3 in W/D
•Create: 90 second “pitch” – due for in-class presentation
•Write: Reflective Discussion Post to Reggienet by Noon on Friday – reflect on your and peers’ pitches. What worked, what didn’t and why (be civil, but analytical). How did the W/D assignment guidelines help you focus your “pitch.”

	•Project 1 “pitches” due for in-class presentation
•Reflective Post to Reggienet by Noon on Friday
•Forecast “Labels” reading in Alter and explain jigsaw approach to “Culture” chp.


	Day
Week 4
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 9/8
	Perceptions and Stereotyping
	•Complete ReggieNet “Unit Four” activities as appropriate
•Read: Chp. 2 “Labels” in Adam Alter’s Drunk Tank Pink (pp. 26-50)
*Choose: Select a bolded heading from Alter’s “Culture” chapter (pp. 125-53) to read, summarize it and be prepared to share your synopsis.
•Write: Discussion Forum Post – pick one “label” that bothers or impacts you and connect your experience to Alter’s text – due by Noon
	•Reading activity on “Stereotype threats” and exchange of “Culture” summaries.
•Discussion of cultural capital and clothes article
•Forecast of W/D

	Wed. 9/10
	Multimodal Research Practices: 
Credibility & Citation
	•Complete ReggieNet “Unit Four” activities as appropriate
•Read: Chp. 4 W/D
•Write: Discussion Forum Post addressing W/D Assignment  “Multimodal Annotated Source List Part One” (p.62)– due by Noon
	•Discussion of reading •In class work and individual assistance with Lisa
•Forecast of reading in W/D
•Sign up for presentation times



 


	Day
Week 5
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 9/15
	Creating Multimodal Projects

	•Complete ReggieNet “Unit Five” activities as appropriate
•Read: Chp 5 in W/D
•Write: Discussion Forum Post addressing W/D assignment “Technology Review” (p.81). You don’t need to address all of the questions in your post, but you do need to synthesize your audience, purpose, and logical use of technology that you are using in your first major project. Due by noon.
	•Reading activity
•Project 1 Analysis Draft Due for peer exchange
•In-Class time for Project 1
•Response to Reggienet posts


	Wed. 9/17
	Project #1 Reflections
	•Prepare: Expect to talk informally about the critique/analysis portion of project 1
•Project 1 Analysis Component Due 

	• Project Analysis Component Due
•Discussion & Reflection Activities 
•Presentation Prep.



	Day
Week 6
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 9/22
	Presentations


	•Complete ReggieNet “Unit Six” activities as appropriate
•Project One Presentations Due
	Presentations


	Wed. 9/24
	Presentations

Working in Teams
	•Project One Presentations Due
•Read: “Hearing” Chp in Sensing the Past
•Write: Reflection Memo due to Reggienet Filedrop by Noon on Friday 9/26
	Presentations




	Day
Week 7
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 9/29
	Other People’s Perceptions
	•Read: “Hearing” Chp in Sensing the Past
•Read: Alter chps. 4 and 5 (pp. 77-124)
•Write: Discussion Post to Reggienet by Noon

	•Listen & Watch: “Signs Restaurant” 
•Discussion of readings and connections to the short video
•In class reading and writing activity on “rhetorical listening” and small group work/team expectations.

	Wed. 10/1
	Sensory Interdependence

Introduce Project Two
	•Choose:  Read either the “Tasting” or “Smelling” chp. in Sensing the Past (chps. 3 or 4)
•Write: Discussion Post to Reggienet by Noon.
	•Discuss your group’s posts…what do you have in common, or not?
•In-class quote activity
•Group “pitch” handout
•Listen & Watch: “Make Chocolate Better”
•We’ll analzye the video with respect to earlier course readings on cultural stereotypes alongside the chapter you chose to read in Sensing. Why and how does “taste” or “smell” connect to what you hear/see in the video?



	Day
Week 8
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 10/6
	Public Sensation
	•Complete Unit 6 Work in ReggieNet as assigned
•Read: Alter’s “Locations” chp. (pp. 181-204)
•Write: I would like you write and respond to the prompt below and post in ReggieNet. Respond to your teammates at least twice in detail. All due by 2p.m. Be Respectful and post early.
Prompt: What “locations” do you find yourself in as a college student in this course doing this public service project? What are you excited about in working with each other? What concerns do you have about your “location” –broadly defined?
	•Group work on project “pitch”
•Schedule meetings for next class session

	Wed. 10/8
	 
	Small Group Meetings with Lisa (and group work time in class)
	Small Group Meetings by Appointment (or in class work)



	Day
Week 9
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 10/13
	Feedback Loops
	•Complete Unit 7 in ReggieNet as assigned
•Group proposal due. Review W/D (pp.90-92) for guidance.
Read: W/D Chp. 6 (pp.93-105)
•Collaborate: Divide group duties and create a contract stating who will do what and when. Due by 3:35p.m.
	Group Project “Pitch” presentations. We may have outside audience members.

	Wed. 10/15
	
	•Read: W/D Chp. 7 (pp. 106-118)
•Collaborate: Work on your rough cut with your group
	•In-class peer exchanges of project #2 roughs




	Day
Week 10
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 10/20
	Focus on Audacity Software (Learning Tutorial)
	•Complete Unit 8 in Regginet as Assigned
•Read: W/D Chp. 8 (pp.119-135)

	•Discussion on reading
•Group work

	Wed. 10/22
	In Class work day
	Midterm Evaluations
	Mid-Term Chat with Colleague



	Day
Week 11
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 10/27
	Assignment 2 – Audacity Group Project Presentations
	Project 2 Public Service Announcements Due
	In Class Presentations, Self- and Group- reflections

	Wed. 10/29
	Lisa at Conference – 
Introduce Assignment 3 – online video 
	Guest Lecture “Website Usability”
Amelia Tawlks
	Reflections of Assignment 2) is DUE



	Day
Week 12
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 11/3
	•Understanding Systems and Global Enmeshments
•Understanding Quant & Qual data
	Read: Alter’s “Weather and Warmth” (pp.205-222)
•Play with Google Earth make sure you have access to it for group work.
•Resources: Use these resources to help you learn to navigate Google Earth for Project 3. 

Here’s another resource

And another! 
	•Examine Project 3 “Mapping the Environment with Sensory Perception”
•Discuss “sustainability”
•Consider how we understand our environment(s) using our sense perceptions.
•Intro sensory logs
•Quan & Qual data intro

	Wed. 11/5
	•Rhetoric of Mapping and Environmental Issues
•Developing data collection protocols

	Read: Propen – PDF in ReggieNet
We'll be swapping sensory logs. Complete the logs prior to class, as it is crucial to our discussion and scaffolds to your sensory log reflections, which will be due next Monday.
What you need to do/bring:
You need to keep a log (or journal) or your immediate, personal sensory experiences by pausing once each hour over a period of ten hours and recording the sights, sounds, smells, tastes, and tactile experiences you are sensing at that moment.
	•Linked In-class activities




	Day
Week 13
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 11/10
	•Data collection protocols

	InTeGrate Module – online and in class handouts
Read http://www.johnleeclark.com/?p=82
Turn in Sensory Log Reflections
	• Talk about reflections
•Develop data collection protocols and test each other’s protocols

	Wed. 11/12
	•Jigsaw Discussion 
•Representing data
	InTeGrate Module
Do field collection and initial mapping
	• Draft Mapping


	Day
Week 14
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 11/17
	Critical analysis of data types

	InTeGrate Module – online and in class handouts
You need to evaluate different environmental case studies to critically investigate qualitative and quantitative data analysis, collection, and inquiry. You will begin to consider different forms of sensory-related data collection and how experiential knowledge informs the ways in which one forms analytical, evaluative questions.
	•Analysis of case studies and different forms of data
•Intro case study reflection assignment
•Watch Plagues and Pleasures of the Salton Sea

	Wed. 11/19
	Maps as storytelling
	InTeGrate Module – online and in class handouts
Case Studies Reflection is due for in class discussion and exchange
	•Work on final presentations and discuss final

	

	
	Thanksgiving BREAK – M 11/24 and W 11/26 ENJOY!

	


 


	Day
Week 15
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	Mon. 12/1
	Environmental Ethics
	You will have a short essay-type quiz on the topics of this final module of the course. It will be a graded quiz.
	•Post Test for Carleton College
•Survey for Carleton

	Wed. 12/3
	
	Course Evals & Final Project Gallery Walk before public talks
	



	Day
Week 16
Finals Week
	Topic
	Things to do before coming to class…
	Things we’ll do in class…

	
	Finals Week 
	Public Presentation 
	

	Wed. 12/10
	
	Public Presentation 12/10 
“English Studies Goes Public”
The capstone project for this course is a 10-15-minute presentation with time for discussion about your specific mapping experience. Use the sensory mapping reflection paper to develop your ideas and discussion of your mapping projects. In teams, you are to create a compelling presentation based upon the topic you have begun to investigate in your mapping efforts. The goal you have now is to extend the topic to include a community issue you or others may want to address in the future as a result of your mapping efforts. You will need to show your map and explain its context to the public. You are to present the capstone presentations to the public in a department-wide symposium on Wed. December 10 (4-5:45pm) in Stevenson 128.
	




