Hispanic Folk Art of the Southwest

BLOCK 3

Mario Montaño

Anthropology Department

Colorado College

Office Hours: Tuesday and Wednesday 1:30-4:30

E-mail: mmontano@ColoradoCollege.edu
Phone: 389-6824

Course Description:

This course will focus on the theoretical perspectives and research methods underlying the study of folk arts and crafts. First, students will be exposed to the intellectual history of material culture in the United States. This section will provide students with the intellectual foundation to understand the critical study of folk arts and crafts in the United States. Secondly, we will examine several theoretical frameworks and how they are applied to folk arts and crafts. Thirdly, the folk arts and crafts tradition of the Southwest will be examined, with particular interests on religious folk art, domestic folk arts, and occupational folk arts. Fourthly, Students will be required to become proficient in analyzing artifacts created by people in the Southwest. Finally, this course incorporates a strong writing emphasis component. Our writing and reading assignments will focus on the folk arts of the Southwest. The readings will provide students with models and subject matter for writing their assignments. They will have the opportunity to improve and revise their work. Overall, the writing component consists of three sequential writing assignments.

Teaching Philosophy
The course consists of several instructional teaching methods that will enhance the opportunity for students to become independent learners and critical thinkers. (1) The course will consist of traditional expository lectures that will introduce key concepts and theories. (2) In addition, the course relies extensively on collaborative and active teaching exercises. Students will be assigned to a base group, which consists of three students and will stay in the same group for the entire block. In sum, collaborative and active learning strategies provide students with the support and encouragement to develop critical thinking about the course content, to explain precisely what one learns and to apply it to one’s own life.  Overall, the course will use lectures, class discussions, collaborative learning, slide presentations, videos, and in-class writing assignments.  To satisfy the requirements of the course, students are expected to show emotional maturity, adequate knowledge, initiative, responsibility and a motivation to learn.

The course has the following goals:

1. Students will master the content related to folk arts, folk crafts, and Southwest cultural 
history.

2. Students will apply the theories and concepts to their writing assignments.

3.   Students will acquire a synthesis approach that integrates interpretive approaches, historical, structural, and materialist perspectives. 

4.   Students will learn the process of writing.

5. Students will acquire computer skills related to web design and digital video production.

Office Hours:
My office hours are on Tuesday and Wednesday, 2:30-4:30 p.m. in Barnes Science Building, 310. Students are expected to make an appointment by signing their name on the sign-up sheet on the door. I will do my best to accommodate students who cannot meet during these scheduled times. To set up appointments other than the scheduled office hours, please call me at 389-6824 or see me after class. E-mail is another effective way to get hold of me: mmontano@ColoradoCollege.edu. 

Academic Dishonesty:

Students are required to uphold the highest standards of integrity and ethical conduct in this course. Academic dishonesty includes cheating on assignments and exams, plagiarizing.  In all academic papers, direct quotations must be acknowledged by quotes and footnotes. Ideas or paraphrasing taken from outside sources (including course textbooks) must be properly acknowledged, unless the professor specifically states otherwise. In oral reports, verbal acknowledgment of sources is usually sufficient.  All exams must be taken at the place and within the time limits designated by the professor.  Each professor has the right to set such exam and term paper guidelines, as the professor deems appropriate. 

Course Requirements:
1. Class Participation: 
Students are expected to attend all class meetings, and might include several afternoon classes. Attendance and participation will be used in evaluating students’ final grade. It is your responsibility to know the reading assignments, and deadlines. If you miss three classes you will be dropped from the class. Students must show proof of illness or personal emergency from the Student Health Center or medical doctor. 

Students must show evidence of having read the assigned readings and are expected to think critically and to participate in class discussion. If you are not in class, you cannot participate. The class discussions will be based on the readings, and students are expected to come to class having done the assigned readings. Important: Late work will be penalized.  Being absent is not a reason for not turning in your assignment at the appropriate time. The field trip is mandatory and vital to the goals of the course. The field trip consists of daily class meetings and fieldwork assignments.  Also, several community scholars will lecture on diverse topics related to Hispanic Folk Arts.


Students are required to conduct themselves as responsible members of the Colorado College community. Behavior that discredits the student or the college, as generally determined by college rules and regulations, may result in disciplinary action. The professor reserves the right to suspend or dismiss any student whose conduct is regarded as being in conflict with the best interests of the college and in violation of its rules and regulations. Behavior that jeopardizes the welfare of the college community and/or violates college rules may result in disciplinary action. In this fieldtrip, students are not allowed to drink alcoholic beverages; it is an alcohol and drug free fieldtrip.

2. In-Class Assignments: 20%

These assignments will assess the knowledge and understanding of the material covered in the lectures, reading assignments, class discussions and films. In-class assignments will consist of several low-impact writing assignments: 20 minute writing exercises, summarize key concepts and issues, compare and contrast essays. Also there will be pop-quizzes, based on multiple-choice, fill-in the blank, and essays. These assignments are based on the lectures, reading assignments, and class discussion

3. Writing Assignments: 40%
Students will write a 20 page research paper and that will consist of the following information:
 



1. Focus on the historical and cultural significance of cultural artifact. 


2. The writing assignment has to integrate the fieldtrip and will integrate the 


readings, lectures, discussions, field trip observations, reflections, 



analysis, and history of a cultural artifact. 


3.Discuss a theory and connect it to the cultural artifact 

Late papers will not be accepted. This research paper will be due on Nov. 19, 2007

4. Final Exam: 40%

This will be a comprehensive exam based on the lectures, discussions, fieldtrip, and readings. There will be no make-up exams. The exam will be on the last day of the block. 

Grading:
In-Class Assignments
20%

Final Exam

40%

Writing Assignment

40%

 Grading System
A:
100-95


C:
75-73


A-:       94-90                          C-:
72-70

B+:      89-86                          D+:
65-63

2: 85-83                          D:
65-63

B-:       82-80                          D-:
62-60

C+:
79-76


NC: 
Below 60


Required Texts:

Joe S. Graham, Denton, ed, Hecho en Tejas: Texas-Mexican Folk Arts and Crafts, Texas: 
University of 
North Texas Press, 1991
Thomas J. Schlereth, Material Culture Studies in America, ed, Nashville: American 
Association for State and Local History, 1982
Writing Assignments Guide and Suggestions

1st Assignment: Cultural History of an Artifact

Select an artifact and discuss the origins of this artifact and how it has evolved through history and analyze the artifact. Then ask the following questions:

1. What kind of object is it?





2. What are the origins?




3. Under what conditions does it exist?


4. What purpose does it serve?

5. What are its characteristic traits?

6. How does it relate to other objects that are similar and different?

7. How does it behave in the folk art system of objects that it belongs to?

2nd Assignments: Fieldtrip and Theory
This fieldtrip assignment has three stages. (1) Observation and Description: Begin your journal entry with some aspect of an artifact that you encountered in the field trip and relate it to the course content and your previous essays. (2) Conceptual Linkage: Relate the artifact to the theory, and concepts discussed in class. You do not simply restate the theory or concepts but instead show how they explain or provide insight into your observation or experience. (3) Provide Insight for the Future: You explain why the theory and concepts were useful in understanding and analyzing your experience and observation. 

3rd Assignment: History, Theory, and Cultural Significance of the Artifact
Select a theoretical perspective that explains the cultural and political significance of the artifact. Then consider the following key issues:

1. Which theory best explains the artifact you selected in the first essay?

2. Discuss the intellectual foundations of the theory.

3. Explain how it has been used in previous artifact analysis and to your research projects.

4. Apply the theory to your artifact.

All papers must be typed. Late papers and hand-written papers will not be accepted. Also, exact formatting is required. Please consult the style used in the AAA Style Guide. (You cannot use the web pages as reference material for this Essay Paper.  Please consult supplemental bibliography on the back of this course syllabus.
 

Scoring Guide

For

Hispanic Folk Art

Total__________/24

Grade__________20-24=A, 19-15=B, 14-10=C and below NC

Introduction: Clear, concise introduction of the topic, establishes significance and scope of topic; sets up the plan of development so the reader knows what to expect.

__________Very Good (4 points)


__________Good (3 points)

__________Adequate (2 points)

__________Needs a great deal of improvement (1 point)

Content: Relevant and important issues/trends are discussed. Generalization are clearly supported. Relevant and sufficient information is incorporated into the paper.

__________Very Good (4 points)

__________Good (3 points)

__________Adequate (2 points)

__________Needs a great deal of improvement (1 point)

Organization: Clearly organized so each main ideas is logically connected. The paper flows smoothly from one idea to the next. Paragraphs are evenly balanced with good transitions between paragraphs. Within paragraphs, each idea is logically developed and supported by the data.

___________Very Good (4 points)

___________Good (3 points)

___________Adequate (2 points)

___________Needs a great deal of improvement (1 point)

Rhetoric: Appropriate use of formal academic language, style, and tone. The research paper is concise and clearly written

___________Very Good (4 points)

___________Good (3 points)

___________Adequate (2 points)

___________Needs a great deal of improvement (1 point)

Language: Clear sentence structure, use of English grammar, a variety of sentence structures are

used and are easy to process.

____________Very Good (4 points)

____________Good (3 points)

____________Adequate (2 points)

____________Needs a great deal of improvement (1 point)

Mechanics: Neatly typed according to Anthropological Style Guide format, including margins,

in-text citations, references, spelling, and punctuation.

____________Very Good (4 points)

____________Good (3 points)

____________Adequate (2 points)

____________Needs a great deal of improvement (1 point)


Hispanic Folk Art of the Southwest

First Week: 
History, Theory, and Research Methods 
Monday: Oct. 29:   Introduction to Course and Requirements
Tuesday: Oct: 30:  Intellectual History of Material Culture
Readings:
Schlereth, Thomas J. “Material Culture Studies in America,” in Material Culture Studies in America, ed, Thomas J. Schlereth, Nashville: American Association for State and Local History, 1982, pp. 1-75


Glassie, Henry. “Folk Art” in Material Culture Studies in America, ed, Thomas J. Schlereth, Nashville: American Association for State and Local History, 1982, pp.124-140

Wednesday: Oct. 31: Theory and Research Methods: Folk Art Tradition

Readings: 
Fleming, E. McClung. “Artifact Study: A Proposed Model,” in 



Material Culture Studies in America, ed, Thomas J. Schlereth, 



Nashville: American Association for State and Local History, 



1982, pp.162-173.

Pye, David. “The Six Requirements for Design,” in Material Culture Studies in America, ed, Thomas J. Schlereth, Nashville: American Association for State and Local History, 1982, pp.153-161

Beckow, Steven M. “Culture, History, and Artifact,” in Material Culture Studies in America, ed, Thomas J. Schlereth, Nashville: American Association for State and Local History, 1982, pp.

Thursday:  Nov. 1: Hispanic Folk Art of the Southwest


Readings: 
Weigle, Marta. “The First Twenty-Five Years of the Spanish 



Colonial Arts Society,” in Hispanic Arts and Ethnohistory in the 



Southwest, ed. Marta Weigle, Santa Fe: Ancient City Press, 1983, 



pp.181-203

edder, Ann. “History of the Spanish Colonial Arts Society, Inc., 1951-1981,” in Hispanic Arts and Ethnohistory in the Southwest, ed. Marta Weigle, Santa Fe: Ancient City Press, 1983, pp. 205-228

Graham, Joe S. “ Hecho a Mano en Tejas,” in Hecho en Tejas: Texas-Mexican Folk Arts and Crafts, ed, Joe S. Graham, Denton, Texas: University of North Texas Press, 1991, pp. 1-47

Friday: Nov. 2:      
Writing Tutorials and Peer Review Class Meetings:

Second Week:  Artifact, Field Research and Cultural Analysis





Monday: Nov. 5 
Saints, Santeros, and Religion
Readings: 

Vidaurri, Cynthia. “ Texas-Mexican Religious Folk Art in Robstown, Texas, in Hecho en Tejas: Texas-Mexican Folk Arts and Crafts, ed, Joe S. Graham, Denton, Texas: University of North Texas Press, 1991, pp. 222-249

West. John O. “Grutas in the Spanish-Southwest,” in Hecho en Tejas: Texas-Mexican Folk Arts and Crafts, ed, Joe S. Graham, Denton, Texas: University of North Texas Press, 1991, pp. 263-277

Barrera, Alberto. “Mexican-American Roadside Crosses in Starr County,” Hecho en Tejas: Texas-Mexican Folk Arts and Crafts, ed, Joe S. Graham, Denton, Texas: University of North Texas Press, 1991, pp. 278-292
Tuesday: Nov. 6
Domestic Folk Arts: Weaving and Quilting

Readings: 
Stoller, Marianne. "Spanish Americans, Their Servants and Sheep: 



A Culture History of Weaving in Southern Colorado," in Sarah  



Nestor eds. Spanish Textile Traditions of New Mexico and  



Colorado. (Santa Fe: Museum of New Mexico Press, Museum of 



International Folk Art, l979)

Wheat, Joe Ben. "Rio Grande, Pueblo and Navajo Weavers: Cross   Cultural Influences," in Spanish Textile Tradition of New Mexico and Colorado  Sarah Nestor, eds. (Santa Fe: Museum of  New Mexico Press, Museum of International Folk Art, l979)

Kent, Peck Kate, “Spanish, Navajo, or Pueblo,?  A Guide to the Identification of Nineteenth-Century Southwestern Textiles,”  in Hispanic Arts and Ethnohistory in the Southwest, ed. Marta Weigle, Santa Fe: Ancient City Press, 1983, pp. 135-167

Wednesday: Nov. 7
Occupational Folk Arts


Readings: 
Graham, Joe S. “Vaquero Folk Arts and Crafts in South Texas,” in 



Hecho en Tejas: Texas-Mexican Folk Arts and Crafts, ed, Joe S. 



Graham, Denton, Texas: University of North Texas Press, 1991, 



pp. 93-116

Graham, Joe, S. “Tejano Saddlemakers and the Running W Saddle Shop,” in Hecho en Tejas: Texas-Mexican Folk Arts and Crafts, ed, Joe S. Graham, Denton, Texas: University of North Texas Press, 1991, pp. 204-221


Thursday:  Nov. 8
Fieldtrip: Colorado Springs Fine Arts Center

Southwest Fieldtrip and Artifact Analysis

Friday: Nov. 9 
Taos and Chimayo, New Mexico





a.Millicent Rodgers Museum: 






1.505.758.2462

Saturday: Nov. 10
Santa Fe, New Mexico







a. International Folk Art 





b. Spanish Colonial Museum






1.505.476.1140
Sunday: Nov. 11
 Return to Colorado Springs


Third Week:   
Monday: Nov. 12
The Politics of Folk Art


Readings:




Cantu, Norma and Ofelia Zapata Vela, “The Mexican-American 



Quilting Traditions of Laredo, San Ygnacio and Zapata, in Hecho 



en Tejas: Texas-Mexican Folk Arts and Crafts, ed, Joe S. Graham, 



Denton, Texas: University of North Texas Press, 1991, pp.77-91

Cantu, Norma. “Costume as Cultural Resistance and Affirmation: The Case of a South Texas Community,” in Hecho en Tejas: Texas-Mexican Folk Arts and Crafts, ed, Joe S. Graham, Denton, Texas: University of North Texas Press, 1991,



pp. 117-130

Tuesday: Nov. 13 
Folk Art, Tradition, and Cultural Identity

 Readings:






Tunnell, Curtis, and Enrique Madrid, “Coronas para los Muertos: 



The Fine Art of Making Paper Flowers,” in Hecho en Tejas: 



Texas-Mexican Folk Arts and Crafts, ed, Joe S. Graham, Denton, 



Texas: University of North Texas Press, 1991, pp. 131-145





Gallegos, Esperanza. “The Pinata-Making Tradition in Laredo,”



      
in Hecho en Tejas: Texas-Mexican Folk Arts and Crafts, ed, Joe S. 


Graham, Denton, Texas: University of North Texas Press, 1991, 



pp. 188-203
Wed:
     Nov. 14 
Folk Arts and Re-Cycle Material


Readings:

Seriff, Suzanne. “Homages in Clay: The Figural Ceramics of Jose Varela,” Hecho en Tejas: Texas-Mexican Folk Arts and Crafts, ed, Joe S. Graham, Denton, Texas: University of North Texas Press, 1991, pp.146-171




Ramos, Eric. “Mexican-American Yard Art in Kingsville,” Hecho 



en Tejas: Texas-Mexican Folk Arts and Crafts, ed, Joe S. Graham, 



Denton, Texas: University of North Texas Press, 1991, pp. 250-
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Thurs:     Nov. 15 
Meetings with Professor to discuss research paper

Friday:    Nov. 16
Peer Review Meeting

 

Fourth Week:

Monday: Nov. 19:  
Writing Assignments Due and Presentations 

Tuesday:  Nov. 20:
 Presentations 

Wednesday: Nov.21:  Final Exam 

Supplemental Readings

INTRODUCTION: History, Concepts, Perspectives
Kubler, George. The Shape of Time: Remarks on the History of Things.  (New Haven: Yale University Press, l962).

Mayo, Edith. "Introduction: Focus on Material Culture,"    Journal of American Culture," 3 (l980), 595-604.

Bronner, Simon. "Concepts in the Study of Material Aspects of  American Folk Culture," Folklore Forum 12 (l979), l33-72.

Skranstad, Harold. "American Things: A Neglected Material Culture," American Studies 
International (l972) 11-22.


Schlereth, Thomas J. "Material Culture Studies in America: Notes Toward a Historical 

Perspective," 
Material History Bulletin,   8 (l979) 89-98.

II. Material Culture Approaches: Historical, Folkoristic, and Anthropological 
Historical
Carson, Cary. "Doing History with Material Culture," in  Material Culture and the Study of 
American Life, eds. Ian M.G. Quimby,     (New York: W.W. Norton, l978), pp. 41-64.

Cotter, John L. "Archaeology and the Material History: A Personal  Approach to the Discovery of the Past," in The Study of  American Culture: Contemporary Conflicts, ed. Luther S.           Luedtke, (Deland Florida, Everett Edwards, l977.

Schlebecker, John T. "The Use of Objects in Historical Research,"    Agricultural History 51 (l972) 200-8.
Fenton, Alexander. "Material Culture as an Aid to Local History  Studies," Journal of the Folklore Institute 2 (l965) 326-39.

Folkloristic
Glassie, Henry. "Structure and Function, Folklore and the  Artifact," Semiotica 7 (l973) 313-51.

Riedel, Robert F. "Folklore and the Study of Material Aspects of Folk Culture," Journal of 
American Folklore 79 (l966) 55-63.

Bronner, Simon. "Concepts in the Study of Material Aspects of American Folk Culture," Folklore Forum 12 (l979) 133-72.

Tuan, Yi Fu. "The Significance of the Artifact," Geographical  Review 78 (October, l980) 462-72.

           Fleming, Mc Clung. "Artifact Study: A Proposed Model," Winterthur     Portfolio  9 (l974) 153-73.

Glassie, Henry. "Meaningful Things and Appropriate Myths: The Artifact's Place in American Studies," Prospects  3 ed. Jack Salzaman, pp. 1-49 (New York: Burt Franklin, l977).

Anthropological
Fenton, William. "Advancement of Material Culture Studies in   Modern Anthropological Research," in The Human Mirror, ed.    Miles Richardson, (Baton Rouge: LSU Press, l974) 15-36.

Greenman, E.F. "Material Culture and the Organism," American  Anthropologist 47 (l945).

Kluckhohn, Clyde. "Some Reflections on the Method and Theory of the Kulturkreislehre," American Anthropologist 38 (l936).

            Sieber, Roy. "The Arts and Their Changing Social Function," In  Anthropology and Art: Reading in Cross Cultural Aesthetics  eds, Charlotte M. Gliten (Garden City: National History  Press, l971)
III.FOLK ART AND FOLK CRAFT: Definitions, Occupations, Production
Glassie, Henry. "Folk Art," in Richard Dorson, eds. Folklore and Folklife (Chicago: University of Chicago Press, l972) 233-252.

Roberts, Warren. "Folk Crafts," in Richard Dorson eds. Folklore  and Folklife  (Chicago: University of Chicago Press, l972)  233-252.

Vlach, Michael John. "Folk Craftmen," in Handbook of American   Folklore eds. Richard M. Dorson (Indianapolis: Indiana University Press, l986) 301-305.

Jones, Michael Owens, "Folk Craft Production and the Folklorist's  Obligation," Journal of Popular Culture 4 (l970) l94-212.

Johnson, Geraldine, "Plain and Fancy: The Socioeconomics of Blue  Ridge Quilts," Appalachian 
Journal vol. 10, Autumn, l982 pp.     12-35.

IV.  HISPANIC FOLK ART AND CRAFTS IN THE SOUTHWEST 

Wroth, William. "Introduction: Hispanic Southwestern Craft Traditions in the 20th Century," in Hispanic Crafts of the  Southwest (Colorado Springs, Colorado: Taylor Museum of the       Colorado Springs Fine Arts Center, l977) 1-8.

             Stoller, Marianne. "Traditional Hispanic Arts and Crafts in the San Luis Valley of Colorado," in eds. William Wroth Hispanic Crafts of the Southwest (Colorado Springs,  Colorado: The Taylor Museum of the Colorado Springs Fine Arts      Center, l977) p.81-96.

Jones, Griffith. "Hispanic Crafts of the Southwest," Journal of  American Folklore vol. 93, l980.

V.  FOLK ART AND CHANGE: Revival, Economics, Patrons

Tanner, Clara Lee. "The Influence of the White Man on the   Southwest Indian Art," Ethnohistory 7 (Spring l960) 132-50.

             De Zendegui, Guillermo. "The Crisis in the Folk Arts,"  Americas (Cultural Organ of Organization of American States 18:1 (l966) 22-30.

Lange, Yvonne. "Lithography An Agent of Technological Change in Religious Folk Art: A Thesis," Western Folklore 33, (l974), 51-64.

            Jones, Michael. "Folk Craft Production and the Folklorists  Obligations," Journal of Popular Culture 4 (l970) l94-212

VI. RELIGIOUS FOLK ART AND CRAFT

Espinosa, Jose Edmundo. Saints in the Valley: Christian Sacred Images in the History, Life, and Folk Art of Spanish New Mexico (Albuquerque, New Mexico: University of New Mexico Press, l967

Wallrich, William J. "The Santero Tradition in San Luis Valley,"   Western Folklore 10 (April, l951) 153-61.

Wroth, William Henry. "The Flowering and Decline of the Art of  New Mexican Santero:1780-1900," in eds David J. Weber New Spain's Far Northern Frontier: Essays on Spain in the    American West, 1540-1821 (Albuquerque, New Mexico: University      of New Mexico Press, l970)

Turner, Kay. "The Cultural Semiotics of Religious Icony and the  Virgin de Los Lagos," Semiotica vol. 142 l983.

VI. WEAVING TRADITIONS: History, Styles, Materials

Stoller, Marianne. "Spanish Americans, Their Servants and Sheep:     A Culture History 
of Weaving in Southern Colorado," in Sarah   Nestor eds.  Spanish Textile Traditions of New Mexico and  Colorado. (Santa Fe: Museum of New Mexico 
Press, Museum of        International Folk Art, l979)

Wheat, Joe Ben. "Rio Grande, Pueblo and Navajo Weavers: Cross   Cultural Influences," in Spanish Textile Tradition of New Mexico and Colorado  Sarah Nestor, eds. (Santa Fe: Museum of  New Mexico Press, Museum of International Folk Art, l979)

Ellis, Florence Hawkey, and Mary Wapole. "Possible Pueblo, Navajo, and Jicarillo Basketry Relationship," El Palacio  6 (December, l959) 181-98.

VIII. ARCHITECTURE: Personal, Religious, and Cultural  Influences

Sanford, Trent E. The Architecture of the Southwest: Indian, Spanish, American (Westport, Conn: Greenwood Press, l971)

Bainbridge Bunting, Thomas R. Lyons, and Margil Lyons. "Penitente     Brotherhood Moradas," in Marta Weigle, eds. Hispanic Arts and     Ethnohistory in the Southwest (Ancient City Press: Santa Fe,     New Mexico, l983) 

Davidson, David. "Log Building in the San Francisco Peaks Area of Northern New Mexico," 
Southwest Folklore 1 (Summer l977) 1-28.
IX. FOODWAYS: Traditions, Preparation, Consumption, Objects

Williams, Brett. "Why Migrant Women Feed Their Husbands Tamales: Foodways as a Basis for a Revisionist View of Tejano Family Life," Ethnic and Regional Foodways in the United States:The Performance of Group Identity (Knoxville: The University  of Tennessee Press, l985)113-126.

Curtain, L.S.M. "Preparation of Sacred Corn Meals in the Rio Grande Pueblo," Masterkey 41:4 (October-December, l962) 125-30.

Gonzalez, Alicia Maria. "Guess How Doughnuts Are Made:" Verbal  and Nonverbal Aspects of the Panadero and His Stereotype,"   "And Other Neighborly Names": Social Process and Cultural Image in Texas Folklore (Austin: University of Texas Press, l981) 104-122.
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